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PREFACE. 


HIS Eſſay on Latin Verſification 
is merely intended to eaſe Maſters 
off he toil, which the preſent mode of 
teaching the firſt Principles of Poetry 
ſubjects them to. According to modern 
practice, inſtructions are for the moſt part 
conveyed viva voce, the rules for Poetical 
compoſition being ſo abridged. The pre- 
ſent treatiſe fully obviates this hardſhip, 


furniſhing the maſter with a complete and 


ſimple method of teaching, and is calcu- 
lated to make the compoſition of Latin 
Verſe 2555 and . to the pop 


In order to render the Poetical Tyro | 
ſenſible of the beauties of his author, his 


ear muſt be accuſtomed, by frequent 
_ compo- | 
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PREFACE. | 


1 compoſition, to the wesſure and cadence 
reſulting from the different kinds of 
poetry, which have each their ſeparate 
rules and peculiar beauties. 


T be cloſe affinity there is between 
Poetry and Eloquence renders this branch 
of education peculiarly intereſting in this 
country; it elevates the youthful mind, 
furniſhes it with noble and ſublime ſenti- 
ments, and teaches to deſcribe objects in 
the Beiheft colours, with ſuitable energy, 


harmony and grace. 


* 
. 


Hence it appears, that young ſtudents 
cannot be made too ſoon acquainted with 
the Meaſure and Quantity of Latin Sylla- 
bles. The cuſtom of giving the Rules of 
Proſody in Latin, has been attended with 
much difficulty, retarding greatly the 
progreſs of the learner: it has therefore 
been acht adviſable to lay the rules 
VB 1 down 
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down in the mother T ongue, in order to 
| impart, as early as poſſible, to the tender 
capacity of- the pupil, the principles wy, 


verſe. . 


Experience evinces, that as ſoon as the 
ſcholar begins to comprehend the Rules 
of Proſody, and is enabled to aſcertain and 

account for the quantity of ſyllables, the 
moſt efficacious mode of teaching him the 
art of verſification is to give him a few 


verſes, firſt, with the words tranſpoſed, 


ſecondly, "a deficiencies, leaving the 


choice of epithets and the amendment of 
altered expreſſions to his own judgment : 
in fine, when he becomes more advanced, 
let him be taught to compole little pieces 
from his own invention; he may then be 
required to tranſlate into Latin Verſe 
ſele& paſſages from the Engliſh Poets: the 
beautiful ideas he will occaſionally meet 
with, will render his file poetical and ex- 


preſſive: 
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| beet: he cannot be too cautious in che 
. ſelection of expreſſions, and in the judi- 
eious arrangement of the whole. In 
ſhort, the art of elegant compoſition is 
* to be acquired by an attentive peruſal of 


the moſt approved authors, and due pains 


muſt be taken to point out to the fcholar 
the meaſure and harmony of well- turned 


verſes, with a variety of graces, the 
cllence of true Poetry. 
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PART TAE FIRST. 


—— — * * 


Preli minary Obſervations upon Letters and Syllables. 


ETTERS are divided into vowels and 

5 conſonants. | 

A vowel is a letter, which can be. pronounced IF 

by itſelf, and form a ſyllable. They are five in 
number, a, e, i, o, u. The letter y 1s configered 
as an 1. 
7 and v become conſonants in the ſyllables j Jas 
je, jo, ju; va, ve, vi, vo, vu. Two vowels joined 
together, forming one and the ſame ſound, make 
B | a diphthong, 
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a diphthong, ab ae, oc, au, eu, to which a are e added 

A ei is a a letter, that cannot be pronoun- 

ceed alone, but muſt be Joined to a vowel, which 
form together a ſyllable. There are fixteen oon- 
ſonants, b, C, 4, Fe. g. k, 3 mM, Aa 1 77 Tr, 45 „ N. 25 
and / Js — uſed as tk. Nine of 9 are 
ky mutes, viz. b,c,d, ., g, K, b. Ji ts four are 
called liquids or flowing letters, viz. /, 7, , and 7, 
and two double letters, viz. x and-z, with j con- 
ſonant, which has the force of a double letter. 
b, is neither a vowel nor conſonant; but an  aſpi- 
ration, and is of no avail in verſe. _ 

Quantity : : this word ſignifies the continuance 
of the ſound of a ſyllable in a word. 

As there i is no ſyllable without a vowel, the 
meaſure or quantity is marked on the vowel. 
Every ſyllable is either long, ſhort, doubtful or 
common; that is * long as you * 
to make it. 

A ſhort ſyllable is pronounced quick, and its 

quantity is marked thus, legere, Which! 18 a word 
conſiſting of three mort Hllables, 

A long iy ſyllable, 3 18 pronounced flowly, and i its 
quantity 18 marked by a long ſtroke over the vowel, 
as in the word Arbes, where both ſyllables are 

A. common or doubtful llable 3 is pronounced 
„ Y ſhort 


T7 
ſhort or long according to the übel given "os 
and is marked by a ſign cothpoled of the long; and 
ſhort one, as 1 in »f of untds. 
By a doubtful ſyllable, we uriderftand the Bt 
ſyllable of a word, which ending by 4 conſonant, 
is naturally ſhort, and which becomes long, when 
a conſonant is the initial of the next word, as may 
be ſeen in the fourth general rule. 

A common ſyllable, is that which is ſhort c or 
long as you pleaſe, according to the explanation 
given in the firſt exception of the ſame rule. 

The knowledge of quantity is acquired by rules 
extracted from the beſt poetical authorities. 

The rules of quantity are either general or 
particular. 

The general ones are applicable to all ſyllables. 

Particular rules are applicable to particular ſyl- 
lables only. 


* = — 


GENERAL RULE 
One vowel preceding another, in the ſame 
word, is ſhort, as & in devs, # in pier, ! in ona, 
11 in nibil, becauſe þ has not the power of a conſo- 


nant in ver ſe. 
EA MAL E © -- 


0 Melibæe, dèus nobis bec otia a fecit. Ving. 
Si ad vitulam ſpectes, nfhil e quodcarmina rlaudes. V 
3 EXCEP=- 


141 
EXCEPTION 5. 


. long in Jo, and in the other tenſes, 
Nam, fiebam, fiat; and it is ſhort in thoſe where 
| the letter 7 comes after e, as in Fieri, Fierem, &c. 

Omnia jam ent, fieri gue poſſe negabam. OviD. 

2 e is long in the genitive and dative ſingular 
of nouns of the fifth declenſion, when it comes 
between two 3 as in dizs, * . 


nk. 
Taal aged melior quoni am pars acta diet, VIRO. 


30 71s common in genitives ending in Fs, as in 
unius, TPSTUS, utrius. 


EXAMPLE 
Unius obnoxam & furias Ajacis Oilei. VIRG. 
Navibus, infandum! amiſſis, unĩus o iram. VIRG. 


is alſo long in the genitive alius, but it 
is ſhort in alterius. —— f 


4 The penultima, or laſt vowel but one, is 
long in Aulai, terrdi, and other ancient genitives; 
alſo in the vocative caſe, Cz, Pomper, becauſe 
they were formerly written with a double 11. 

5 Proper nouns derived from the Greek, end- 
ing in as, ea, es, os, and in via make the laſt vow- 
el but one long; becauſe in Greek this penultima 
is an eta, an omega or a Pong, as ei. Such 


5 are 
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are the ons examples, Fimas, 


Troades, Heroes, Pontheji lea, G alathza,  Extherza, 
I dg lh &. 


. nr 
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"EXAMPLES. 
A. pater Ænẽas caſu concuſſus acerbo. VI RG. 


Poſt quam nos Amarylli habet Galatheare/:quit, V. 
Sola nouum dictuque nefas Harpyia Celæno. VIRG, 
Moſt Greek nouns ending in aon, ion, aus, as 
* Licaon, Ampbion, Menelaus, make the 


pa ma vowel long. 


E. 0c 4.09 


Pol 4 eſque Neoptolemus, primuſqne Machion. V. 
6* Poſſeſſive nouns ending in aius and in eius, 


as Graius, Troius, ÆAnèius, and proper names end- 
ing in the ſame manner, render long the vowel 
preceding z, as Cams, Pompeius, &c. to which 


may be joined n, in Wien the 7 is one. 


EXAMPLE. 
Troius, ZEneas Lybicts ereptus ab undis, VIRG. 


7 The vowels 2, 5, as prepoſitions, and 7 


from eo are always long, 


E X AMY IL ES. 
Huc mibi dum teneras de fendo a 4 fi gore mga W. 
Veſper ubi & paſtu vitulos ad tecta reducit. VIRG. 
7, ſoror, atque boſlem 18 Mare ſuperbum, V. 
4 The 
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HK | 
The interjeftions 4 0, 4 ah, beu, bei, ehen, 7%, robs | 
va, VE, are long by nature, as 
"a ö pater, © © bominum di vimgue eterna, foteſtas. V. 
Heũ bi pacta fides, ubique j ſurare ſolebas. Ovip, 


RULE II. 
Every Dipththong or ſyllable conſiſting of two 
vowels is * long, as in ærar, fenum, audio, 


EXAMPLE s. 
Hinc ub: jam firmata virum te fecerit tas, 
Sicelides MusE, paulo-majora canamus. VIRG. 
The prepoſition pre muſt be excepted, which 
is ſhort in compound words; where it is followed | 
by a vowel as in praeft proce, prækuſtus. 


E X. A M P. IL E. 
Nectotd tamen ille prior preeu nte caring. Vi RG. 


But long in Statius,—/ id. Thebaid 6. 
Cum vacuus domino præit & Arion, 


RULE 


A ſyllable formed by the contraction of two 
vowels in the ſame word becomes long, as in cõgo 
contracted from coago; the genitive alius contract- 


ed from aliius; 11 from ut; ml from nibil; mi 
from mihi, &. 


EXAMPLE s. 


0 7 


„ Arb 


7 Tityre, coge pecus; ; tu ; poſt carecta. latebas. * RG. 
Te fine nil altum mens incbat.  ViRG- 


R ULFE Iv. 


A vowel followed by two conſenants in the 
ſame word, is long, as carmen, docens, paſcere, 
; 4 5 n ; 8 f 3h : ; $04 hs | 
eportet. 


8 


od 


EXAMPLE, DIE 


£ WES. 6 4. 111 #5 % #4 - ut 


Paſcere oportet oves, didũctum Aicere cãr men. Bf 


Every vowel naturally ſhort becomes long by 
3 when it. is followed by two conſonants, 
the one at the end of a word, and the other at the 
beginning of the following one. 

eee ee e 

Nec myrtus vincẽt corylos, nec Jaurea Phabi "FRO "08 

A vowel 1s alfo long, when followed by any of 
the double letters, x, 25 and 55 conſonant, as in 
gdza, axis, ciiſus. 

E X AM P IL E s. | 

Adibus in mediis, nudoque ſub atheris axe. VIRG. 

Di, cujus jurare tument & fallere numen. VI RG. 

EXCEPTION S. 

If one of the two conſonants, which follow 
a vowel in the ſame word be an /or an r, and if | 
the vowel cannot be joined to the firſt of thoſe 
B 4 | twe 
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' two nnn, in the pronunciation, the ſyllable 
becomes common, as in patris, where pg becomes 


common, becauſe the vowel 4 is followed by a: 
and an , to which it cannot be Joined 1 in che pro» 


nunciation. 


EXAMPLE s. 


Natum ante ora pitris, pãtremque obtruncatad aras.V. 


Nox tenEbras profert, Pbœbus fugat inde tenẽbras. Ov. 
But if the vowel can be joined to the firſt of 


thoſe two conſonants, as in 3bruo, where the firſt 


conſonant & belongs to the ſyllable 56, this firſt 


ſyllable becom es long 12 poſition. 


EXAMPLE. 


Thcet obruumur numero, primuſque Choræbus. V. 


8 2 


OF DERIVATIVES. 


Derivative words are ſuch, as are formed from 
their primitives, as humans from homo, mortalis 
from mors, &c. 


GENERAL RULE. 


Derivatives commonly retain the ſame quantity 
as the words they are derived from; for inſtance, 


from anime, in which the two firſt are ſhort, are 
derived 


A 


131 


derived Animal, animalis, animoſus, animare, which 
have alſo the two firſt ſyllables ſhort, from natum, 


the ſupine of noſco, in which the firſt i is long, the 


words nõtus, natitia, notio, ignõtus are derived, 
where the ſyllable 7 is long, as well as their pri- 
mitive. The compounds derived from the ſame verb 
noſco make the penultima ſhort, as agnizas, cogni- 
Tus, agnitio, cognitio, &c. 
EXAMPLE S. 
Rara per ignõtos errent animalia montes. 


E X r — 
I. There are derivatives, whoſe penultima is 


ſhort, tho' their primitive have the ſame ſyllable 
long, as diicis, from dux, which is derived from 


daco : dicax, from dico; ambitus, ambitu, ambitio, 
ambitigſus, make 5; ſhort, tho the ſupine ambitum 
makes 42 long. 


Te diice, / qua manent ſceleris veſtigia 10 tri V 


II. There are other derivatives, where the 


penultima is long, altho' the primitive be ſhort 


in the ſame ſyllable, as rzgis, from rex, which 


comes from rege: vox, võcis, from vico; Sdes from 
Sedeo; humanus, from bimo, &c. ; 
EXAMPLE. 


Meſſapus regem W inf Ze gerentem. Vis. 
Practice 
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OF FE POUN Ig 
Compound words have commonly the ſame 
quantity as the ſimple from which they are formed: 
as in improbus pro is ſhort, becauſe it is loi m Prove 


the ſimple. 


X. KNM NT 


1 mpröbus ile puer, crudelis tu quogu? mater. V. 

This rule is obſerved, even when the vowel-of 
the ſimple 1 is changed: occido whoſe ſecond ſylla- 
ble is long, when it comes from cædo, makes tlie 
ſame ſyllable ſhor t, when it is derived from cads. 


EX AMP I E. 
Vendere cum n poſis captivum occidere oli. HoR. 
Occidit, & medios ani mam expriravit in ignes. Ov. 


The firſt part of compound words is either a 
prepoſition, as ab in abeo, pro in propono, or part of : 
a word, as tremefacio, ommpotens. 
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OF WORDS COMPOUNDED 
with a Prepaſition. 
 U-L- E | 
The prepoſitions 45%, ad, an, antè, circiim, in, 
inter, ob, per, 5b, * Præler, are ſhort in 
compound 
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compound words, provided they be place before 
4 vowel, 28 Ai go, adigo, aircuuqgo, ineo, interen, 
pretereo, Slibeo, fupiradgo. 


EXAMPLES. 


1 ol pater amnipotens idigat me fulmine ad umbras. V 
Et. — aoite, & tumulo ſuperaddite, carmen. v. 


RULE HI. 
The prepoſition. ; 2, de, di, 5, tra, are long in 
compounds, where they make the firſt {yllable 
of ſuch compound, as in amitto, demitto,. dimmitto, 
| Seduco, trãduca. 

E X AM EL . 9 
Et qualem infelix ãmiſit mantua campum. Vins. 
NPE. dirimo, & diſertus, which makes 41 


{hort. 
E X AM P L E. 


-——=—Dirimatur ſanguine bellum. 


Re | is always ſhort, as in refero, relinquo, recuſs; 


regero, redeo. 
EX; AM L x. | 
Bis quings let ille dies, tectuſque r&cuſat. VI RG: 
Except the imperſonal rt, which has re 
long, as 


PFrætered nec jam mutari pabula re fert. VI RG. 


1 UD 


Pro is long in compounds, as in prẽſum, ½rõcedo, 


Pprõdeo. 
EXAMPLE, 


[ "Wy ] * 


| EXAMPLE . 
N wires beroum, infuſaque fumina peafunt, V, 
en N 
I. Pro is ſhort in the words pricella, pricus, 
_ profari, profetto, prifeſſus, profe 5 us, profiteri, prü- 


 freiſti, profugere, prifugus, ira Pays 
. „ protervus. 


SAMPLED | 

' Taha jactanti ſtridens aquilone pröcella. Vis. 
Taliam fato pröfugus, lavinaque venit. ma 
Littora. | | VIRG. 


II. Prò is alſo "TOY in words derived from the 
Greek, as in Primethens. 


* 


E X A M P I. E. 
wg — Furtum gue Prömethei. VIRG. 
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III. Prs is common in procumbere, procurare, 


propagare, pripinare, propellere, hege, 5rd ba- 
* &c. | 
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Sternitur, exanimiſque tremens prõcumbit humi bos. V. 
Sit Romana potens Itald virtute pröpago. VIRG, 
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Other Obſervations on Compounds, 


GENERAL RULES. 
In order to find the quantity of the laſt 
ſyllable of the firſt word of all compounds, we 
mult 


E 
nal ſeparate the. compound word, and obſerve ; 


, that the vowels 2 and õ are commonly long 1 in 
a laſt ſyllable of the firſt word; thus, à is long 


in guare, and ö in aliaquin, quocungue, &c. becauſe 5 
theſe words are ablative caſes; as qua=re, alib- 
quin, ſuõ-cumgque. 


ee K 4 % % 

Quãre agite, 6 proprios generatim diſcite cultus. V. 
A eniam quocumque vocabis. VIRG. 
2. That the vowels e, 7, u, are commonly ſhort 
in the laſt ſyllable of the firſt word of a compound, 
as e in valedico, tremefacio, nefas,trecents, i in biceps, 
bijugus, aliger, omnipotens, vel zvolus, veridicus, fati- 
di cus; u in dicenti, quaariipes, troj Agena, bijiigus. 


EXAMPLE s. 


Haud ſecus Androgeos viſu tremefactus abibat. V. 

Sed pater omnipotens ſpeluncisabdiditatris. VIRG. 

Trojügena interpres dium. VIC. 

Non tam præcipites bijügo certamine campum. VIRG. 
E. X CG ] Þ MD 

I. o is ſhort in the firſt part of two words 
joined in one, as hidie; quandiquidem quique. 

E X A M PI E. 
Non hödie ejfugies, veniam quocunque vocaris. V. 
II. e is long in neguam, nequitia, nequaquam, 
nequicquam, nequando, memet, tecum, Secums. 
| IAN. 


L 

105 EXAMPLE 155 
_—Memet ſuper ipſa dediſem. V. 
Sed gui dego becautemnEquicquatn ingrald re volvo 2 
III. 7 is long in the firſt word of many of the 
following compounds; 1%. In thoſe, where 7 
changes according to the caſe, as in quĩdani, uli, 
gquilibet, quanticunque, quantivis, unicuĩque, rei- 


— 


E Xx AMP IL E. 
Et quidam ſeros vy berni ad luminis ignts. vi RG. 


TV. 7 is long in compounds where a contrac- 
tion takes place, as licet, ſcilicet, which are formed 
from ire licet, ſcire licet; in bige pridie poſtridie 
which are formed from b1juge, POT die, poſte- 
riori die. 
E * KR. MFP EE. 
Hlicet infardum cuncti contra omnin belluni. VIR G. 
Et nox atra polum bĩgis ſubwvecta tenebat. VIRñG. 
V. 7 is long in the compounds of dies as ih 
biduum, triduum; meridies 3 but in quotidie 7 15 
common. 
is alſo long in 1 triceni, Biden, ni mirum, ub, . 
urrobique, but #47 and ubjcungue make 7 7 common. 


E X A M P L E. 

Nen fi tricennis, guotgizot eunt dies, &c. Hor. 
Horror nas, fimul iþſa filentia terrent M. 
PAR T 


e ß one Eres oe 


Pak Eons. 


PART ru SECOND 


OF INCREMENTS IN GENERAL. 


-HERE are in nouns, and in verbs certain 
ſyllables, which are commonly called the 


increaſing ſyllables or increments. 
The laſt ſyllable of a noun or a verb is not 


conſidered as an increment. 

When a word of one ſyllable increaſes, the 
penultima 1s conſidered as the increaſe, when the 
word conſiſts of two ſyllables, it is the penultima 
and antepenultima that are the increaſe: ſhould the 


increaſe ariſe from a word of three or four ſyl- 


lables (which can, only happen in certain perſons 
of verbs) we muſt reckon the increaſe by begiu- 


ning always by the penultima in retrograde order. 


Of the Increments of Nouns. 


The increments of nouns muſt be divided into 
two kinds; thoſe of the ſingular, and thoſe” of 
the plural number. 

Of 


[61 


O the Inerements of the Singular; 
Every noun-ſubſtantive or adjective has but 
one increaſe i in the ſingular, except a few, which | 


x 2 1 2 


have two, as jecur, jecinoris; iter, itineris. 

We know that a ſubſtantive or adjective en- 
creaſes in the ſingular, when it has a ſyllable 
more in the genitive than the nominative ; as in 
the noun ſermo, which has two ſyllables in the 
nominative, and the genitive, ſermonis, has three. 
There is therefore an increaſe, which is the pe- 
nultima mo, and not the laſt ſyllable nis. 

As to the nouns which have only one ſyllable 
in the nominative, and two in the genitive, as 
- rex, regis; lex, legis; the firſt is the increment. 
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"PARTICULAR RULES." 
Fer the Encreaſe of the Singular in Nouns. © 
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I. DECLENSION. 


T he firſt declenſion has no increment in the 


. 
Il, DECLENSION. 


The increment of the ſingular, in nouns of the 
ſecond declenſion, is always ſhort, as in puer, putri; ; 
dir, ulri. ze : 


= E X A M- 


E 
E X AM P I. E. | 
Falle dolo; ef notos putri, puer, indue vultus. VIRG. 


The proper nouns ber, Leri, Celtiber, Celtiberi, 
are long 1 in the increaſe: 2 


aut impacatos d tergo horrebis Ibẽros. 
III. DECLENSION: - 


= 9 L "+ "on 


a, increaſing in the ſingular, | is long 1 in nouns 


of the third declenſion; as in pietus, pietatis z cal- 
tar, alcaris ; T7 tan, Titans: 


* X A M P 1 E s. 
Hic pietãtis honos ? fic nos in ſceptra repmis? V. 


Seu ſpumantis equi foderet calciribus armos. V. 


ü 4 0 iasd 


a, increaſing in the ſingular, is ſhort in nouns 
neuter in a, as diadema, diademitis, and in pro- 
per names maſculine, ending in al and i in ar, as 
Anibal, Anibalis, Caſer, Cæsdris: a increaſing, : 


is alſo {Hort in lar, [#ris ; par, päris, and its com- 


pounds impar, * ; diſper, d: - ma] 3 compar, 


comparts. 
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R Xx AM I I S. 


Ille caput meritos ornet diademite frontem. Vi RG, 
Ecce Dionai proceffit Ceiris alrum. VIRC. 
. Numero Deus impire gaudet. Hoek. 


a, increaſing in the ſingular, is ſhort in the four 
following nouns neuter, as hacchar, bacchiris; be- 
par, hepdtis ; ; jubar, jubaris ; nectar, nectäris. 


E X A'M'P LE. 
Errantes hederas paſſim cum bacchire fellus. . 
a, increaſing in the ſingular, is alſo ſhort in 
nouns in as, making adis, aris and atis in the ge- 
nitive; as in Pallas, Pallidis; mas, miris; anas, 
andtis; vas, vadis: but vas, vafis, makes 7 long. 
| EXAMPLE. 
Intered ad templum non æquæ Pallidis ibont. V. 
= UL = 
e, increaſing in the fingular, is ſhort in nouns 
of the third declenſion, as in munus, muneris'; ſeges, 
'ſegetts ; carcer, Carceris ; nex, necis. 
EXAMPLE 
| Sermonum memor & prom muneris heros. V1R6. 
Et genus omne neci pecudum dedit omne ferarum. V. 
IX CEPTION 8. jy 
I. e, increaſing in the ſingular, is long in 
nouns 


1 ; = 
nouns in en, which make ents in the genitive, as 
ren, rents, ſplen, ſplents.. 


E X AMP L E. 6 
8085 Dund Iutus aut renes morbo tentantur acuto. Hor: 
II. e, increafing in the ſingular, is long in the 
nouns heres, . her#dis; locuples, Hocuplerrs ; merces, 
mercbdis; quies, qQuietis ; ver, Veris 3 fex, Fecis ; ; lex, 
- 2g1s; rs i ; vervex, vervẽcis. 


= 


| EXAMPLE 8. n Rs 
Aſcanium ſurgentem & ſpes heredis Juli. Vie. 
Vere magis, quia vere calor redit offibus. VIks. 
III. ., increaſing in the ſingular number, is long 
in nouns in er and in es, which in Greek have an 
eta in the penultima of the genitive, as in crater, 
crateris; tapes, tapetis; to which the Hebrew 
nouns Daniel, Danielis; Iſrael, Hfraẽlis, | may be 
joined. Tres | IT 

EXAMPLE. 

Et nagno Hyleun lapithis cratere minantem. ViROs 


R U I - | 
and y increaſing 1 in the ſingular, are ſhort, as 
in virgo, virgims ; ſanguis, ſanguinis ; martyr, mar- 


gris; Chalybs, Chalybis ; Styx, Shjgis. 


X 1 1 


PORE placaſti ventos & virgine c&ſa. VIRG. 
Per ſtyga detur iter, Stygias tranabimus undas. V. 
C 2 5 EXCEP= 


1 2° 1 
r XC Eo S. 


Li, increaſing 3 in the ſingular, i is long in words 
ending i in in, derived from the Greek, as Delphin, 
Delpbinis; Salamin, Salaminis; and in the names 
of a people, as Quiris, Quiritis ; Samnis, Samnitis, | 


/ 
} 


E X A M P L E. 
Delphin um miles qui per maria humida nando. V, 
II. , increaſing, is long in nouns in Zx, as in 
radix, radicis ; felix, felicis; and in the monoſylla. 
bles dis, ditis; lis, litis; glis, , and in vires 
: oo oo 5 th, 


E * A M F L 5. 
Pullulat ab rad ĩce aliis denſſſima Sylua. VI RG, 
| Notes atque dies patet atri janua Ditis. VIRs. 


Nevertheleſs i, increaſing in the ſingular, is ſhort 
in the following nouns, calix, calicis; filtx, filicis; 
fornix, fornicis ; pix, Picas ; ; nx, nivis; filex, filicis; 


ſalix, ſalicis. 
E X A MP L E. 
Et filicem curvis inviſum paſcit aratris. VIRG, 
ULT ˖ A 
o, increaſing in the ſingular, is long in nouns 
of the third declenſion, as in honos, honoris ; nepos, 
nepõtis; ſermo, ſerimõnis; ſol, Solis; melior, melioris. 


Ex A M- 


L | " . 1 


1 PL 


Nec bonus Eurythion prœlato invidit bi E. 


Hanc tibi, Eryx, meliõrem animam pro morte daretis. V. 


Greek nouns in os, make o in the increaſe long in 


the genitive ſingular, as in heros, herats ; Minos, 
Minis; Tros, Trois; becauſe they have an omega 
in Greek in the penultima of the genttive. - - 


E X A M P L E. | 
Magnanimim herõum pueri, inuptægue puelle. V. 
EXCEPTIONS - 
I. , increaſing in the ſingular, is ſhort in all 


ſubſtantives neuter ending in or, ur, and us, as mar- 


mor, marmoris ; ebur, ebòris; tempus, temports. 
EXAMPLE s. 
Preterea fuit in tectis de marmòre templum. ViRG. 
Donec longa dies perfecto tempöris orbe. ViRG. 
II. o, increaſing in the ſingular, is ſhort in 
proper names in or, derived from the Greek, as in 
Hector, Hectöris; in the names of people in a, as 
Macedo, Macedònis; Saxo, Saxönis. ä 
| 1 A 


 Multo fuper Priamo rogitans, ſuper HeCtore multa. V. 
III. o, increaſing in the ſingular, is alſo ſhort 
in the words arbor, arbiris ; memor, memiris ; bus, 
vis; compos, compòtis; impos, impitis ; 7n0Þs, 'Ind- 
pts ; ; lepus, leporis z prœcox, precicis; tripus, tripbdzs, 
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( 22 ] 
n X A Mer L . 

Arboris obnixus trunco. ee Man 
In medio ſacri tripodes, virideſque coronæ. VIRG. 
„ 

u, inceaſing in the ſingular, is ſhort in nouns 


ending in ur, ux, and ps, as conſul, consulis; mur- 


mur, murmiiris; 3 Cru, cruicis; alice ps, aucipis. 
| „„ 
Si canimus ſylvas, ſyluæ fint Consüle digne. VIRG. 
Aſpice, ventofi ceciderunt murmüris aure. V1RG, 
CC 

I. 1, increaſing in the ſingular, is long in 
nouns in us, making uris in the genitive; as jus, 
Juris; ; mus, miris; tellus, telliris ; ur, Juris. 


II. 2, is alſo long in the genitive in Juventus, 
juventitis; ſenectus, ſenectitis; ſalus, ſalitis ; virtus, 
virtũtis; and in lux, lacis; Pollux, Pollicis ; frux, 


fFfrügis; incus, incũdis; palus, paludis. 


F 


Si jũris materni cura remordet. V. 
Quanquam 6! ſi ſolitæ quicquam virtũtis adefſet. V. 
Mitis ut in morem ſtagni placidæque palũdis. VIRG. 
u, increaſing, is ſhort in the two following, Pecus, 
peciiats ; intercus, mtercutis. 


EX A MP EE. | 
Nigram hyemi pecudem, Zephiris felicibus albam. V. 


I 23 

1 & V 'DECLENSIONS; | 

The increaſe of nouns in the fingular od of 

the fourth declenſion, follows the firſt general rule, 

where a vowel preceding another in the ſame word, 

is ſhort, as in fructui; and the increaſe of the 

fifth declenſion follows the ſecond: exception of the 

ſame rule; according to which, e between two i is 
long, as in dzer, 


E X A M P L. E. T 
 ——Melier quoniam pars acta dic. Vino. 


— 


OF THE INCREMENTS OF THE PLURAL 


in Nouns, 


Nouns admit only of one increment in the plu- 
ral: nouns ſubſtantive or adjective are ſaid to in- 
creaſe in the plural, when they have in the genitive 
or any other caſe plural, a ſyllable more than in 
the nominative; thus enſæ, in the nominative 
plural, has two ſyllables; menſarum has three; the 
penultima / will conſequently be the increaſe of 
the plural; in the ſame manner, ſermones has three 
ſyllables, and ſermonibus, which has four, has an 
increaſe in the ſyllable ui. 

Obſerve, That nouns having an increaſe 3 in the 
fingular, retain it in all the caſes of the plural, 
where it is the antepenultima, as mo, in ſermõnibus. 


C4 _ RULE 


UU 
a, increaſing in the ſingular, in nouns of the 
__ an o, in nouns of the ſecond declenſion, are 


always lon 8. as in n, musdrum, templs: 


rum. 8 
| E X AMP I. E. 


Nec iu mensarum mor ſus Horreſce futuros. VIRũG. 


„ 


i and u, increments of the plural, in nouns of 
PL third and fourth declenſion, are always mort; 
as in 1 perribues, Jelicibus, frudtibus, arciibus, 


E X AMP L . 


Indicitque forum & patribus , dat jura vocatis. VIRG, 


Obferve, That the noun vic, which has an in- 
crement in the plural virious, makes the firſt long 
and the ſecond ſhort, 


R U T. . 


e increaſing | in the plural, in nouns of the fifth 
declenſion, is always long, as in dierum, dicbus; 


Hecler um, Hpeciebus. 


* A 


a - 1 1 
Ei quantum long1s carpent armentæ diẽbus. VIRs. 


\ 6 . 
Yate ce nds and 
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OF THE INCREMENTS OF VERBS. 


| In order to know the i increaſe of verbs, we muſt : : 


count the ſyllables of the ſecond perſon of the 
preſent tenſe ind. act. The other perſons of all 
' tenſes, in both voices, and in all moods, will 
have as many increments as there are ſyllables 
more than in the ſecond perſon, as above. 

Note, That the laſt ſyllable of a word is never 


conſidered as increment. Of. The ſecond perſon, 


as amas, daces, legis, audis ; here there are but two 
ſyllables; there are three in amamus, docemus, 
ſegimus, audimus; hence there is an increaſe, 
which is the penultima of each word; that is ta 
ſay, a, ce, gi, di: amabamus, docebamus, legebamus, 
have four ſyllables, and 1 two incre- 


1 2 3 


ments; that is to ſay, 2 ceba, geba : in ama- 
bimini, docebamini, legebamint, there are five ſyllables, 


* A 2 1 3 
conſequently three increments, mabami, cebami, 


x23 


gebami ; and audiebimini, a word of ſix ſyllables 


has four increments, Aicha, Where verbs have 
one ſyllable only in the ſecond perſon preſent, as 
das, Aas, their fubſequent ſyllables are conſidered 


as ine. the laſt 8 as damus, dabamus, Y 


3 x. 4 
dabamini.; j flomus, flabanus, flabanir ni. 
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muſt form an imaginary ſecond perſon preſent 


other ſimilar caſes. 


do, and its compounds; as in da mus, dare, CIrcum- 


14] „ 


To: know the increaſe of verbs deponent, we 


active. For example, ſuppoſe admiras to be the 
ſecond perſon ſingular from admirer, thus we. ſhall 
find that admiraris, which has one ſyllable more 
than admiras, will have one increment, i. e. the 
penultima ra: the ſame rule holds good in all 


* 


00925 — . 
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BAR TICULAR RULES 
For the Increments of Verbs. | 
Sh 


a increaſing, is long in all perſons of the verbs, 
as in amãmus, amãbat, amare, docebamus, legatis, 


audiãtis. 
* K 41 N P L E. 


Caftaneaſque nuces, mea quas Amarillis amãbat. V 
EL CEP TEM 
a is ſhort only in the firſt increaſe of the verb 


damus peſſundabunt venundabunt. 
EX 1 
His lacrymis vitam damus, & miſereſcimus ultro, V. 


R UL Ih 


e, increaſing, 1s long in all the perſons of verbs, 
as in amemus, docebo, audiebamus, biberunt, amavere, 


amaretur, conticuere. 
EXAMPLES 


* 1 


EXAMPLES. 


Morbortm quogue te cauſas & figna docẽbo. Vi RG. 


Claudite jam ri vos pueri, ſat prata bibẽrunt. Vires 


Conticuere omnes. ; VII. 


Some verbs make e ſhort in the third perſon of 
the perfect ending in SO” as ftettrunt, conſtitt- 
runt. | 

EXAMPLE. 
OMBupui, ſteterunt que come, & vox faucibus Bt. V V. 


EXCEPTION S. 


I. e, increaſing, is ſhort before the letter in 


all tenſes ending in ram, rim, ro, and in the ſecond 
perſons ending in Bᷣeris, and bere, as in amaveram, 
auditbram, docuërim, legirim, audi vèro, ſolabèris, ſola- 
bere, amabòris, amabere. 
EXAMPLE 8. 


Certe equidem audieram quo o ſe ſubducere colles 


Incipiunt. „ a . VIRG. 
Concuſſaque famem Ghia Solabere quercu. VIRG. 


II. e being the firſt increment, is ſhort before - 
in all the perſons of verbs of the third conjugation; 
as in legere, legeris, legerem, legerer, legerim, legero, 
 poteris, cognoſcere. 
| E X AMP LI S. 


Et facta parentis Ny 
Jam legere, & que fit poteris cognoſcẽre virtus. V. 
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Unleſs i in the Send perſon of the future __ ive 
kegeris, legere, in which e is long in the penultima. 
It is alſo long in the ſecond increment, as in /egere- 
ris, legerere, decereris, docerere ; vehereris, vehertre. 


TX AM P'L ©. 
— Negque ad ſedes viftor veherere paternas. V. 


RULE III. 


7, in the firſt and ſecond increafe, is ſhort in 
all the perſons of verbs, as in dabimus, dabitur ; ; 
tegitis, fegimint 3 docemini, docebimini. 


E X A M P L E. 


Hoe dabitur dextrd tellus uf ita per undas, V. 
rr 


Verbs of the fourth conjugation make 7 long in 
the firſt increment only, as in audims, audiui; au- 
dauimus; imus, Toimus, from eo, and its compounds 
adibam, exĩmus, avibo, ſubimus, 


1 AM L 


Audimus /onge fractaſque ad lirtora voces. VIRG. 

Fungimus he/þitio dextras, & tedta ſubimus. Vir. 

i, increaſing, is long in the preſent ſubjunctive 

of the following verbs, volb, nolo, malo, ſum and its 

compounds, as in velimus, nolimus, malimus, Poſo mus, 
imus, adseimus, ad is. ä 

EXAMPLE» 


( 29 ] 
1 
Asgue hec ut certis poſsimus 7 ſeere aui. Vine, 


RULE IV. 


o, increaſing, is long in all the perſons of verbs 

as in | amatate, eftote, tote. | 
EXAMPLE 

Venture memores jam nunc eſtõte e feneftee. Vir. 


R U L E 1 = 
1, increaſing, is ſhort in all the perſons of verbs, 
as in mus, voliimus, noliimus, pofſu mus. 


E X A M P L E. | 
O focii neque ignari sũmus ante malbrum. VIRG. 


E 1 1 TION 
, increaſing, is long in the penultima of words 
in rus, ra, rum, as in amaturus, docs ũ Zrum, hausarum, 
turum z Vocaturum, 
EXAMPLES 


Supplicia hausũrum A & nomine Dido 
Spe vocatũrum. ; ViRe. 


r — — 1 & * 4 = „ „„ 


OF THE PRETERPERF ECT TENSES 
RULE LE 
In the preterperfect tenſes of two ſyllables, the 
firſt is long, as in flavi, ven, vidi, vici, novi, jũ vi. 
EXAMPLES 
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| did „ ſteti, ſcidi. 


the two firſt ſyllables are ſhort, as in cbciui, cecidi, 


the ſecond ſyllable long, as, 


from vidi. In like manner as the two firſt are ſhort 
in tetigi, they are alſo ſhort in tetigeram, tetigers 


T"M.4 
E X AMP L E S. 
Hic Num vidi juvenem melibge quot anns. Vigo. 


22 & zlle deos qui novit agrees. VIRC. 
E XC EPFTIO N. 


The firſt ſyllable is ſhort in bibi, fidi, ik 


EXAM P I. E. 
cui mater media ſeſe talit obvia Sylud. Vis: 


RK U LE: 
In preterperfe&ts, doubling the firſt ſyllable, 


pepult, tètigi. | 
EX AMPLE. 

Tityre, tu, patulæ, cecini ſub tegmine fagi. VIRC. 
But cecidi from cædo, and pepẽdi FO pedo, make 


Ebrius ac petulans qui nullum forte cecidit. 

O5/. The firſt ſyllable of a tenſe which is formed 
from the preterperfect, has the ſame quantity as 
the firſt ſyllable of the tenſe it is formed from: 
hence, as the firſt is long in vidi, it is fo likewik 
in videram, viderim, vidiſſem, videre, vidiſſe, formed 


tetigerim, titigifſem, t6figiſſe, item, the firſt ſyllabl 
of tenſes formed from the preſent. Thus cdleban 
colam, cole, colere, will have the firſt ſhort, as cob 
from which they are formed. 
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SLA 
Gr TAE SUPINES 
And Nouns formed from them. 


RULE * 


The ſupines, and nouns formed from them hav- 
ing but two ſyllables, make the firſt long, as wiſum, 


has; nõtum, ndtus ; fuſum, fuſus. 
EXAMPLE s. 
Hoc visum gulli, non if effata ſorori. VIRG. 
R X CBF Ton 


Supines, and nouns derived from them, as da- 
tum, datus, from do; ratum, ratus, from reor ; 
flitum, from fto ; Situm, Situs, from ſino; quitum, 
from queo; citum, from ceo; litum, from lino; sa- 
tum, dtus, from ſero; riitum, from ruo; Hum, 


from eo; make the firſt ſhort. 


EXAMPLE S. 
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Inde ditum molitur iter, jamque arva tenebant. V. 
At non ille Situra gud te mentiris Achilles. ViRe. 


The ſyllable 7, in Haturus, is long, as well as 
in its compounds confiaturus, ob/tarurus. 
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The compounds of cico, cies, have the penultima 
ſhort, as in concizus ; whereas thoſe derived from 
cio, cis, make it long, as concitus, excirus. 


EXAMPLES» 
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[3] 
EXAMPLES. 
Deſerit: inceptum, atque immani concitus ird. Vire, 
Qui bello exciti reges. 2 Vine; 


| : Aa 

RULE I 
Supines, and nouns formed from them, ending | 
in atum, utus, and which have more than two fyk 
lables, make the PRINT * as indũtum, in- 


diatus. E 
1 x A M P L E: 


— — papa 


* 


N ludo indũtus, belli . 3 ciebat. NV 186: 


 Supines, and nouns formed from them in the 
compounds of ruo, follow the quantity of the ſim- 
ple verb, and make the firſt ſhort as eritum, eri: 


tus; obrütum, obriitus ; diriitum, di riltus. 
E X AMP L E. 
1 Aut Ida in magna radicibus erũta pinus. V1RG 


Supines, and nouns derived from them, ending 
in itum, itus; etum, etus; and flowing from. per- 
fects in ivi and evi, make the penultima long, 2 
auditum, auditus; exple tum, expletus. 

= R 42 


Saba, erque fragor ftagnis auditur Avernis. Vi xo. 
EXCEPTION 


LW + 
==——— ——_— * rr 
Although the compounds of ev — ivi in the 


perfect, in which the penultima is long, it. be- 


comes ſhort in the ſupine and in nouns defived 


from it, as in abitum, abitus; - aditum, aditus ; 
 exitum, exitus; initum, initus; obitum, obitus ; 
fubitum, Jubitus ; ; transitum, transitus. | 


3 4 A 
8 


a * 4 N r L 25. | 
Occupat Æneas aditum cuftode ſe pulto. Vir, 


— — Docuit poſt exitus 2 05 VIS. 
„NH. LEUN, 


1 the verbs do not make ii in the San, the 


ſupines in itum, and the nouns derived from them, 


ending in itus, will make the penultima ſhort,” as 


monitum, monitus, from monui; agnitum, agnitus, 
from agnovi; exercitum, exercitus, from exercui. 
EX AN NU 
| Cedamus Phebo & moniti meliora Amen, VI 0. q 
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PART ruz THIRD. 


OF FINAL SYLLABLES, 
and Fi of Vowels, 


R UL E : 
2 is ſhort at the end of words in nouns, as in 
d. templa, vid, audit. 5 aff 
EXAM pP I E. 
Nulli ruarum auditi mihi neque visi ſororum. V. 
a ĩs alſo ſhort in the accuſative of Greek nouns, 
which in Latin retain the termination of the fifth 
of the ſimples, as in _— e Phillids, 
Panda. NG 7 — 1. 
E X AMG L E. | 
Ter ci rum Iliacos reptaverat Hectori muros. Fo 


EXCEPTION vb. 


a is long when the laſt letter of the ablative of 
nouns of the firſt declenſion, as in mensa, ſumma, 
undã, and in the vocative of Greek nouns ending 
in 45, in the nominative ; as Æneã, Palla. 

1. EXAMPLES» 


1 
| | N. S rene We e 
—  Summi placidum caput extulit undã. Vire: 
His ego te Rneã ductorem millibus addam. VIRG. 


a final is long in the imperative, as in ama, ard, 
ambula ; in adverbs, as znterea, ultra, prætereã; and 
in nouns in ginta, as trigintã, quaaragintä. 


E X. A M P L. E $\ 


Nudus arã, ſere nudus. V1RG. 
Interea magno miſceri murmure pontum.  VIRG. 


Trigentã magnos volvendis menſibus orbes. V1RG. 


Theſe four, quid, eiä, ita, and puts, adverbs, make 


d ſhort. 


E X AMP IL x. 3 
Nam quia nec c fato, meritd nec morte peribar. V. 


R r 


e is ſhort ending a word, as in domme, incipꝭ, 
parvꝭ, nemp# amarè, and the enclitics qut, nt, vb. 
EX AM T B: 9 
Incipe, parvè puer, riſu cognoſcere matrem. ViRG. 
Sßemquè, gregemquè ſimul cunct amquẽ ab origine 
gentem, &c. ViRG. 


EXCEPTION Ss. 
e is long at the end of nouns of the firſt and 
fifth declenfion, as Penelope, Lethz, Tempe, dit, 
D 2 and 
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II 
and in adverbs derived from nouns of the ſecond 
e, as put, ends. a ? 
| [oY Lingo ALPS eee 
— A beneps conjux ſemper Uh gero. Ovin. 
- —Precipue pius Ancas. VIC. 
The following adverbs however terminate in e 
ſhort ; Bens, mals, ſupernè, infernb. 


1 K AN N 
Ha, li quod. nec bene vertat, mittimus bades V. 


e final is long in the imperative « of verbs of the 
ſecond conjugation, as in mon?, docs, and in the 
** ne, te, 58, de, and ne, when it ſignifies 


1 * 
| EXAMPLE s. 

| 9; 2 ballen, tu Diva mone, dicam borrida bella. V. 

Me ne ſola vides, ah te ne /rigora lædant. VIRG. 

e 1s ſometimes ſhort in viak but is 5 commonly 

in cave, 277: | 

ER X A M P I. E 8. 

Ju cave de efendas, quamvis mordebere dictis. Ovip. 

——Cave ne — — 8 cu Hos. 


R U | ee | III. 


7 final is always long; as in nerd. dicẽ, fequi, 
dicendi, Virgil i, matri. | 
6 + = x A M- 


a1 
E X A MFP L E. | 
Tela manu mueri JaBabant irrita Teuerĩ. 5 
= X Uf 10 
is common at the end of the words, 1067 mibi, 
6 fir, uti, bl; but ſhort in nisi, and quasi. 


E N LAM. 
Namque erit ille mihi ſemper Deus . . . . VIRG. 
Non unquam gravis ære domum mihi dextra redibat. V 
final is ſhort in datives and vocatives of nouns 
of the third declenſion, derived from the Greek; 


as in Daphnidi, Daphni, Paridi, Pari, Palladi, 


Tindari, Amarilli. 


E X AM Þ L 2. = 
Tnſere, Daphni, pyros ; carpent tua poma nepotess V. 


x UV 1-8: 


o final is common, but yet oftner long than ſhort ; 
as in ego, leo, ſermõ, amd, quand, ſero, ergo. 
Gerundives in o are always long in Virgil, as 
folands, flendi, eunds, and often ſhort in other poets. 


| K A MN LS 

Nox ruit, Anea, nos flendõ ducimus horas. VIRG. 
Alt egò que Divim inceds regina VIRO. 
Arma amens capiõ. nec ſat rationts in armis. VIRG. 


EXCEPTION S. 


0 « final } is long in datives and ablatives af nouns 
It 3 of 


' = 
1:28 
8 


. 
of the ſecond declenſion, and ad verbs derived from 
them; as in Dominõ, templõ, conti nuõ, ſubitõ, and 
in the monoſyllables do, ia, ord, b: 

EXAMPLE Ss. 


Tum c caput ip aufert dominõ truncumque relinguit. 
VI RS. 


Continuõ venti volvunt mare. VIR G. 
' Dd quodvis, & me victus volenſque remittõ. VIx . 
5 final is ſhort in ceds, put for dicd, illics, dub, 
mb, citõ, mods, and 1ts compounds dummods, &c. 

EXAMPLE s. 
Nec cits credideris, quantum Cits credere lædat. Ovlip. 
| Greek proper names which have an omega in 
the nominative, or in other caſes, make o long in 
the end of a word; as Cliẽ, Echi, Sappbõ Andro- 
ge; this laſt 1s a genitive. 


EXAMPLE s. 


Nec mihi viſe ſunt Clis, Clyiſque ſorores. VIRG, 
In foribus kethum Androges, ., ., . V1RG. 


« U LS 


_ final is always long, as in YVulta, Corns, Pan- 
tbeũ, vocative of the Greek noun Pantbeus. 


Tpfrus in vultũ varios errare colarees. V1RG. 


OF 


1580 1 
or THE FINAL. CONSONANTS. 
5 U L. 3 
5 final is ſhort when the next word . with 
a vowel; as in ab, 56, Sb. 


E X. A M PL r. 
 Sape Aniſtra cavd prædixit 5b ilice c cornix. vn Ge 


R Ur ©: W 
c final is always _ as in dic, dic, dac, hics 
and Bic the adverb. | | 
E X AM y 12. 
Sic be SIC ille nanus, SIC ora ferebat. | 


EXCEP TI 0 N. 

c is ſhort in n and dnt, and common in fic 
and hic pronon. 

| | * X AMT k. 
Cogere dont OVes Habul 6 numerumue referre. V. | 


RK UM III. 


4 final is ſhort when the following word | begins 
with a vowel, as in apud, ad, Za, 3 Sed, 
illud. 

E X AM L E. 


Quidqu id 1d %, timeo Danaos & dona ferentes. V . 
4 i: RULE 


: 
| 7 4 
U 
« A l KS, ws Ty R NR = ! cal E ** K IM. 1 


} final is always ſhort before a vowel 7 as in me, 
emol, tribunal, consill, Pugil, nul. | 


EXAM PL . 
Qui. mẽl Ariſtæo, quis Baccbo vina Falerna. 


Oceano libemus, ait; ſimul 772 precatur. VIxe. 

is long in 58), 5al, nil, derived from nibil; and 

in the Hebrew nouns Danitl, Raphat), Ijratl. 
E x A M U | 

Per duodena regit mundi sõl aureus aſtra. V1RG, 

. 

m final is long, as in musam, dabam, amarem, 


Hlveurem. 


 Sylveſtrem tenui musam meditaris avend, VIRG. 
RK U L 8: VE 


u final is long in zn, quin, Lien, Titan, Euridicts 
and in all Greek nouns having an &i] or omega in 
the luſt ſyllable of the nominative; as in Pas, 
men, Trazen, Syren, Aeon, Pandion, &c. 


E X AM P L E S. 


Qui In itſe flupuere aumus atque intima letbi 
Tartara. | 0 4 * El - „ 2 - * VIRG. 


Ab! miſeram Euridicen, anima 7 fugtente , vocabat. V. 
SAPE 


{ 4 3 


— 


EXCEPTIONS. 


I. x, at the end of a word, is ſhort. in nouns in 
en, making inis in the genitive, as in nomꝭn, nomi- 
nis; pecten, pectinis; flum#n, Auminis, when the 
next word begins with a vowel. 


E X A M P * E. 
Ee er etiam flos i in pratis cui nomen Amells. a 8. 


II. 2 final! is ſhort in &n, In, tamen, and their 
compounds, forsan, forfitin ; dein, proin; attamen, 
and in the words vidtn, noſtin, ain, Satin, 'egon, 
| which are faid or uſed by the cutting off of two 
letters for videſne, noſtine, aiſne, ſatiſue, egone. 

| EX AMPLE. 118 
Forsan & har olim meminifſe juvabit. VIRG. 

——Viden ut geminæ ſtent vertice criſæ. VIRG. 

Greek nouns, where the laſt ſyllable in the no- 
minative is ſhort, make the laſt ſyllable of the ac- 
cuſative ſhort alſo, as Thetin, Alexin, 1tin : thoſe 


make 7 final ſhort, as in Peliin, Ion, Orpbeön. 
* Xa MOL: 2 
Pelion binnitu fugiens rmplevit acute... VIRG. 
R U LN 


7 final is always ſhort before a vowel, as in amir, 
vir, Cœæsdr, ſemper, amamiir, admirautiir. 
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in on, which have an omicron in the laft ſyllable, 


E X A M- 


eee 


dfpar. 


er derived from the Greek, which make eris in the 


[ 


[4] 
EXAMPLES. 


In amr exitium of pecori, pecoriſque nagiſiro. | 
Wt operum cuftos, illum admirantur & omnes. Vl 


EXCEPTION S. 


I. 7 is long in the monoſyllables car, fir, fe, 
nar, far, and its compounds, as impary, com 


EXAMPL K. 
Eſer par tas & idem fi robur ab annis. Vir, 
II. - is long in the end of a word in nouns in 


genitive, as in azr, ether, crater, and in the word 
wer and Ver, which are Latin nouns. 
1 XAMPLES. 

Tpfis eft aër avibus non muss. . V1R6. 
Hic ver affiduum. . . . «© « VII“. 


8. U LE vo 
2 is always long at the end of words, as in 


Sylvãt, musãs, ætãs, dabas, fas, nefas, MÆneds, and 
in all Greek nouns in as of the firſt declenſion. 


\ 


2 4 21.22. 
Ergo alacris ſy lvãs & cætera rura voluptãs. V. 
Tum decuit cum ſeeptra dabis, en ſceptra n 

r f TCO 


438 final is ſhort in Greek nouns making adi in 
the 


FSFE 
Ine genitive, before a vowel, as arcät, arclidis, 1 
Palla, lampas, Ilids, and in the accuſatives of il 
hoſe nouns which in Latin follow the third de- i 
lenſion of nouns ; as Troas, Naiadäs, Arcadäs. 


EXAMPLES. 


Porte die folemnem ills rex Arcis honorem. V1RG. 
Demoleus eurſu palantes Trois agebat.; VIRG. 


R UL IX. 


4 final is always long, as in patris, leges, doctsy 
| novies, Anchises. 
| EXAMPLE s. 

Albanique patres, atque altæ moenia Rome. V1RG. 
At pater Anchisẽs oculos ad fidera lætus. VI RG. 
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1 21 0 1 
I. es final is ſhort in words whoſe increment is 
ſhort, when it precedes a vowel; as in miles, militis; 
ſeges, ſegetis. : 


E 


« 


Impi us hac tam culta novalia miles Habebit. Vins. 


Nevertheleſs, es final is long in. the following 
nouns, whoſe increment is ſhort, as Ceres, Cerꝭ᷑- 
ris; aries, arietis; abies, paries ; pes, pedis, and Wl 
its compounds, bipes, quadrupes, ſonipes. = 


E X A My I. E. hy 1 


Hava Ceres alto neguicguam ſpectat Olympo, V. 
II 
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| verb ſum and! its compounds, when the word fol 


Nate Des, potẽs Hoc ab caſi ducere fomnos ? Vine, 


caſes, as in zemp/is, musis, Athenis, and in the 
adverbs gratis, ſorts. 


ment is long, as is, litis; dic, ditis; glis, gliris. 


1 Tl 
II. es is ſhort at the end of the tins of the 


lowing begins with a vowel, as #s, efves, potts, adi 
abts, prodès; and in the prepoſition. penets. 


* * AMPLI, 


III. es is ſhort only at the end of nominative 
plural in es, of nouns derived from the Greek, 2 
in Trees, Phryg?s, Arcades, Thracts.- 


E N A M : 
en omnes Troes & Arcades hic ant. V. 


Theſe nouns make es long in the accuſative. 
6 

1 18 ; ſhort when final before a vowel, as in Sar 
gur, Sermonis, Igls, amatis. 
E X A M Þ 4K. 1 

Sanguis habet, frigentque effiete in corpore vi res. V. 

E X. C. E PT ION S. 

I. is is long at the end of a word in the plural 


E X AMP I. E. | 
Er naſſun illacrimat templis ebur ærague fudant: V. 


II. zs is long in the monoſyllables whoſe incre- 


- _EXAMPLE» 


H 
'E x A M p FL x. 


3 - Et adbuc Sub judice [is 91. Eon. 


III. 15 iö long in the laſt ſyllable of the ſecond; per- | 
Won of the indicative preſent, in verbs of- the fourth 
| bon) ugation, A as in aud is, vents, fentis, a, 


« 4 * 
$ * 


— Pelagine venis Erroribus aftus. V. 


IV. zs is long in /s, and its compounds abs3s, 
27 Pali; in Vis, arts; in 101 ĩs, ausis, . 7s, mali 7s. 
EXAMPLE | 


Seu dextrd, levagque velis drcurrere pugnæ. Vin 8. 
Adsis, 6 Tegee favens, « «on ViRG. 


V. is is long i in vis, whether noun or verb, and 
in its compounds Mavis, qui vis, guamvis. 


E X A N F L A 8. 


Vis ergo inter nos, quid poſſit uterque uiciſim. V. 
Quamvis ille niger, quamvis tu candi dus ſes. V. 


o XI. 
os 18 long at the end of words, as in wiris, bo- 


nos, flos. 


EXAMPLE. 
Fas oa; 72 virös, atque omnia Ferre fub auras. V. 


* Xx EHI N s. 


I. o final is ſhort before a word beginning with 
a vowel; as compùs, impis'; Os, .. 


EXAMPLE. 


„„ 
1 15 1 EXAMPLE. e 
| | |  Infquere, & votis poſt modo compòs eris. or of 
| 1 d alſo ſhort at the end of Greek noun 

which have an omicron in the laſt ſyllable, as chaj 
"melts, Arcadòs; for thoſe which have an omega y 


al the laſt ſyllable make os long, as hervs, Athds. 
1 EXAMPLE s. 


Et Cahòs & Phlegeton, loca nocte filentia "RY 1 
Quyantus Athös, aut quantus Erix. , . vnde 


z5 is ſhort at the end of a word when the folloy 
ing one begins with a vowel, as in Des, temp 
fortibits, ellitis, vidimits, legendus. 


tz * 1 | 
Joſe ubi tempiis erit, omnes infonte Iavabs, Vis 
Pan, Deũs Arcadiæ venit, quem vidimũs pf. J. 
EX C E-P T 1-0 N-8. 
I. 4s final is long in the genitive ſingular, th 
accuſative and vocative plural of nouns of the fourth 
declenſion, as domus, fructũs. 


- .- 


Stat fortuna domũs, & avi numerantur avorum. . 
II. zs final is long in nouns of the third de- 
clenſion, which make in the increaſe of the ge 


nitive, as in * telluris ; ; vs, Jas, ſalads, virti 
kD us, 


( 47 1 


M= ! ; gt, is, | and in * = tripis, 
Br :p0d:s. 
N P 

eu! que nunc tellus, inguit, — me. aquora poſſunt 
{ccipere ? „ . 
imoſoque palis alba oaks; Abies Vis. 


III. ws is long in proper names ending in the 


ih 


when eus is a diſſyllable, 2s is ſhort ; as Orphzis, 
Panth?iis. | 


? 
5 


E X A M P L E 8. a 
Orpheis 7 in ſybois, inter Delphinas Arion. Vino. 


ED LE, 


Typhis. 
E X A M I E. 


| AM Capys & quorum melior ſententia furgit. Vine. 


| a 
T final is ſhort in the ſingular number before a 
Wt vowel, as in capit, amat, legit. 


| EXAMPLE. 

Verùm hac tantùm alias inter capur extullt urbes. V © 
x U 6. 
reis long at the end of words, as in rex, rex, &c. 
| \2'X 4 N 5 | 
WW Rex Anus, Rex idem bominum, Phabique Gena v. 
: RULES 


Viro.- 


liphthong eur, as Orphens, Pantheis, Ripheas ; but 


Hoc Rypheũs, hoc ipſe Dymas, onmiſque Juventus. V. 


57 final is ſhort before a vowel; as in Cache, 
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e arranging 45 Feet of H exameters 
ad Fentameters. : 


PRELIMINARY OBSERVATIONS 
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A verſe in general is a juſt and perfect ar range. 
ment of the feet whereof ! it is compoſed. 
The arrangement of a certain number of yl 
bles, long or ſhort, is called a foot. | 
Two long ſyllables are called a "fronts, 1 
urbẽs; one long and two Arnd is s called a 00M 
as Carming. FI r 
No other kind of feet are made uſe of i in her 
meter or pentameter ' verſes. 


OF HEXAMETER. 


The word hexameter is derived from the Greek 
ec fix, and perpoy meaſure, becauſe the verſes 0 
called have ſix feet or meaſures. 
It is called heroic, when uſed to celebrate the 
actions of gods and heroes. | f 
An hexameter has ſix feet, the four firſt of 
which are dactyls or ſpondees, ad libitum. The 
fifth i ls Nr a dactyl, and the ſixth a ſpondee. | 


In 


8 


1%: 1 
In order to iftinguiſh the feet, they muſt be 


ſeparated, as in the following manner: . - 
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In | ambra. 


Objerve, That in every kind f veils; kite lt 
n that is to . ung 


or THE FIRST SYLLABLE. 


1 $ of each Foot in an Heranteiir. 


r foot of an hexameter being. a Pn. 
as rbzs, or a dactyl, as carmind; muſt begin by;a 
long ſyllable. 

Hence, though the laſt ſyllable of a wand A 
ſhort naturally, it becomes long if it ends with a 
conſonant, provided the next word begins with a 
conſonant, becauſe a vowel followed by two con- 
ſonants is n _ 8 the ou co po- 
| ſition, 


= EXAMPLE, 


LON 


(EXAMPLE. 


Jucundũs querit lectör bona carmina vatum. 


The laſt ſyllables of the words jucund | u, 
guar | it, leet | or, viz. US, it, or, although natu. 
rally ſhort, become long in this verſe ; becauſe, 
after the us of jucundus, comes the word quarit, 
which begins by the conſonant 9; in the ſame 
manner, the it of guerit is followed by the word 
' effor beginning with the conſonant /; and or, in 
the word lector, is followed by the word bona 
which begins with the conſonant b. 


' 


The word cæſura is derived from cedere, to cut 
off; becauſe the cæſura, Which is always a long 
ſyllable, is the laſt of a word, and at the ſame 
time the firſt of a foot which is' cut or divided, 
being compoſed of the end of one word and the 
beginning of another ; as we ſee 1 in the following 
verſe : : 
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ade trem tenu- 1 = | -ſam meditaris avend. 
Ihe ſyllable trem, which is the laſt of the word 
Hlueſtrem, is a cæſura; becauſe it ſtands alone, 
after the formation of the ſpondee Sylves ; the i, 


in tenui, is alſo a cæſura; as alſo Jam, in muſam. 
There 


SL ran on ol, Ob 9%. gs Wo GE WE RI ab DAT.” © he) a4 oa — — —— +1 


1 1 


There are ſome examples i in Virgil, where, upon 
account of the czſura, a ſyllable naturally ſhort 
becomes long; which, thou gh obſerved, is not to 
be imitated. 


EXAMPLES. 


Peters = | Ne inbians Jo _ confulit exta. Vi Ro. 


Dona debinc auro gravi- | 2 2 ſeftogue elephants. V. 


OF ELISION. 


The word eliſion ſignifies the cutting off a 91 
lable. When a word ends with a vowel; a diph- 
thong or an , the following word beginning alſo 
with a vowel, a diphthong or an +4, an elifion is 
made; that is, the laſt vowel or diphthong is cut 


off: thus, were the words Fruſira imus, to meet 


ein 
in a verſe, in ſcanning we ought to read fruſtr-1ms ; 


or theſe n diræ obſceneque volucres, we 


muſt read — volucres: in like manner 
if the firſt word end with an , we cut off the m 
with the vowel or diphthong preceding it, when 


the following word begins with a vowel, a diph- 
thong or an 5. 
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Should) you have! in a verſe the words, Bus clade 


Mus noctis, you may fay, in ſcanning, quis Chat 


illi us noctis. 


II you have 2 borrendum, you muſt fi 


| eli. 
non . 


If you have nagnaninnum Aneam, you muſt red 


elis 


. A 


O curas hom! num! 0 ; quantum eft in N znane. PER, 


— 


6 | th + 
Scan thus, & curas homin 6 6 quant-eft in rebus inane! 


The interjections 6, ab, heu, het, eheu, io; pro, 
wah, væ, coming before a word beginning with 
el a Gpathong, or an b, require no e 


WN 7 * 6, + 
5 ß pater, 50 hominiim di rounique ettrua poteſtasl 
Hz eu! l pacta des, ubi que jurare ſolebas. - 
Beſides this, there are verſes ' in V irgil whete 
the eliſion is — 1 as in the fol 
lowing: | 
Et ſuccus pecori & Jac ſubducitur agnis. | 
Poſt habits coluifſe ſamo. Hic illius arma, & c. 
Ter ſunt conati imponere Pelio ofſam. VIS. 


The negle& of the eliſions in the laſt. vetſc 


; conffitutes its beauty, becauſe they expreſs the 
efforts 
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efforts of the giants, and the difficulty of piling 
one mountain upon another, but this licence 1 is not 
to be imitated * me; Poets. 
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For finding the four ufo Feet of an H. n JV. erſe. 


In order to find the ſoar firſt feet of 2 an hexa⸗ 
meter, the words being tranſpoſed, the order of 
the words muſt be changed, always placing in 
| ſucceſſion either two long ſyllables, as ir 

quam di | cant Rõ mam, or elſe one long ſyllable 
and two ſhort, as Tyre, | tũ pati | læ rici| bans 

In making this arrangement we muſt obſerve 
three rules; that on the line jucundis guerit, that 
on the cæſura, and that of the eliſion. 


Rr: be Rule of Jacundas querit, or Poftion 


If the laſt ſyllable of a word ending with a 
conſonant be ſhort, you can make it long by plac- 
ing after it a word beginning with a wenn, © 
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eee 


E X AM P I E. 


Ne ec myrt | as vin | cẽt conylos, nzc lauren Phatbs. V. 
The ſyllables ws in myrtus, cet in vincet, and nec 
are long by the rule of poſition, . | 
E 3 9 The 
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meter, the firſt ſyllable of the ſecond foot be long 


| following verſe: 


as you ſee in the following examples: 


| The Rule of the Cæſura. 


There are three uſual ways of placin : the 
eeſura, 


1. If on arranging the four firſt feet of an ns 


and the laſt of a word, as formisam, the firſt la- 
able of the fourth foot muſt be long alſo, as in the 


PFormisam rexinare di bees. 
2. If the firſt ſyllable of the ſecond foot be not 
che laſt of a word, but a monoſyllable, as Ticyrs, 


tũ, the firſt ſyllable of the third foot 1 be long, 
ns the laſt of a word, as 


T7 22 | i pati | 8 


3*. You muſt endeavour to introduce the cæſu- 
ra in the ſecond, third and fourth feet, and ſtrive 
to haye as many dactyls as ſpondees in your verſes, 
as in the following: 


| e ct 5 ; 
Sivas zr bn- tani | 7 mi am meditaris àvẽnã. V. 
An hexameter, without a cæſura, has no beauty, 


arbem fortem nuper cepit fortibr hoſtis. 
Aurèd cãrmind Jul, ſcribis, maxime vatim. 


Ru 


 Rulle for" the Uſe of Blijion. 


If on arranging the four firſt feet of a verſe, the 
laſt ſyllable of a word ſhould puzzle you, obſerve 
if it ends by a vowel, by a diphthong or an m, 


you then may make an eliſion of that ſyllable, by 


placing after it a word beginning with a vowel, a 
diphthong, or an +; for example, to find the four 
firſt feet of the following — 


Ille pulchra abjecit eximio velamina collo. 
you ſhould diſpoſe them thus : 

Piulcbra ille eximio abjecit velamina cole. VIRG. 

Andin A you muſt read thus: | 


elis 


Pulch—ill—exi mi—abjecit velami na 2 


Obſerve, That the 4 in pulchra, the e in ille, the 
o in eximio, are cut off by the rule of eliſion. And 
to find the four firſt feet of a . in the following 
matter or ſubject: 


Horrens monſtrum prodit, vaſto cui pectore lumen. v. 
You muſt place the words in the „Nn order: 


Monſi=-horrens prodit, cui v6 ir pectore lumen. 
You obſerve that by the rulo of eliſion, the ſyl- 
lables um of monſirum, and o of vaſto, are cut off. 


Having made a verſe, you muſt read it oves, 
thrice, and conſider whether it contain any fault, 
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Iſt, Againſt the rele jucundus 3 or poſition 15 
ad, Againſt the cæſura; 5G Againſt the eliſion. 
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2 or - fading the fifth and foxth Feet 7 an 
Hexameter Verſe. | 


As it Is always at the end that we ought to be 
gin an hexameter, the chief point is to find the 
dactyl of the fifth foot, and the ſponge. of the 
ſtxth. 


In order to execute. this with caſe, ahfins 
that there are three uſual ways of ending an 
hexameter. 


Ci 


6. 
it, . | Meditaris avenge. 
r entils i in umbrã. 


3d, —_. -  rogmint fag. 

Conſider next if FE be in the exerciſe a word 
like 2vzna, whoſe firſt ſyllable is ſhort and the 
ſecond long, the third admits of no difficulty: 
try to place before it another word, whoſe penul- 


tima is long, and laſt ſyllable ſhort, as rarig in me- 
ditaris, meditaris aveng. 


Or elſe ſee if there be in che exerciſe a manghs- 


| lable, as in, and a ſubſequent word compoſing a 


iponder, as ambra ; afterwards ſeek a word whoſe 
| penultima 


F 8 N | 
penultima 1s long and laſt e ſhort, as lentils . «+ 
Jentiis in ũmbrã. 


If not, ſeek a word * with a 4aQyl, as > ti 
min? ; and another, which makes a n 
fagt . . . tegmine fãgi. 

Obſerve, That the fifth foot of an hexameter 
ought never to conſiſt of a cæſura ag a word of 


two ſyllables, as bandas offers mibi 1 nor of a 
word of four or five ſyllables, nor ſhould the 
ſixth even terminate in a monoſyllable, except the 
verb eff, which in that caſe ſhould make an eliſion, 
or contribute to form an image, as in the following 
examples. | 


his 


Nec Deus bunc menſd, Dea nec c dignars cubili zt. V. 
Sternitur exanimiſque tremens procaumbit hum bos. V. 
And in another ending thus, /#pe exigius mis. V. 


Words placed before a ſemicolon never mix with 
ſubſequent ones, | 


OF PENTAMETER 
OR. 
ELEGIAC VERSE. 
Pentameter ver ſe, ſo called from. the Greek de- 


rivation, mire five, and herb meaſure, has but 
| ie 
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ſiſt always of two dactyls, after which follows 


tameter, may be dactyls or ſpondees, as you pleaſe; 


bild sls tris. After which you ſeek the two fect 


1 
fire Heek, It is alfo called elegiae, becauſe it is wi 
dee with the hexameter in elegies, a kind of 
- fad and plaintive compoſition. et 

The beſt way of ſcanning a pentameter, is to di- 


vide it into two hemiſticks, or half verſes, each of 
which is compoſed of two feet and a cæſura. 


The two firſt feet of the firſt hemiſtick of a pen- 


after which comes the cæſura, which is a long yl. 
Jable ; it ought to be the laſt ſyllable of a word, 
as in * following hemiſtick. 


2 cas 


non bent cle Mes. 


The two firſt feet of the ſecond bemidick « con- 


cæt 


another cxſura, as zmpid de dextrd cõlit. 


7 c; 


Na on bene cele 72 impia dextra clit. Ovn, 


In order to diſpoſe with facility the feet of a pen. 
tameter, as in the following matter, ſo/us eris, þ 
tempora fuerint nubila ; you ſhould firſt ſeek the laſt 
foot of the ſecond * which is a dactyl 


ca 


Vith a cæſura, as 850 os; ; and afterwards the 
foot preceding the laſt, which is. alſo a dactyl, as 
nubild, and then you have the ſecond hemeſtick 


L 59 2 
kl cæſura of the firſt hemiſtick, as — 4 


fitrint, and the verſe 1 18 > compoſed j in the following 
manner: | 


Temporada A | nubila 75 Jis tris. 
Obſerve, that the firſt hemiſtick ſhould never 
run.into the ſecond. 


1 


You muſt always finiſh a conan by a word 
of two ſyllables: hence, when you find in 'the 
matter or ſubject of a pentameter, the pronouns 
poſſeſſive mes, 7ius, $iius, and the datives mihi, Abi, 


ibi, you ſhould always them at the end of 
the verſe, 


R X 1 
Et precibus felix utitur ills mis. 
Nuidguid agit, ſanguis eſt tamen wk tũus 
Sed cert? pennas perdidit ills ſüas. 
Sed videas celo miſſus adells tibi. 


A pentameter ſhould never be concluded by. a 
word of three ſyllables, nor by a monoſyllable, 
except it be the verb ef, and it muſt make an eli- 

fion, as in the following verſe : _ W 
Tnvitis oculis littera lèctä tia tft. Ovp. 
It concludes ſometimes, but rarely, by a word 

of four or five ſyllables, as | 

Pomaque non notis legit ab arboribus. Ti1BvuL. 

Alis ampla ſatis forma pudicitiz, . PROPERT. 
, = OBSER- 
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E -nding to facilitate the C omp tion of H. exameters 


and Pentameters. : 


There are commonly three things to be done in 
order to compoſe verſes contained in a certain 


quantity of given matter, viz. to TR the 


__ add ſome, and reject others. 


OBSERVATION 998 
Change of Words, 


Before you change or alter any word in the ſub- 
ject of a verſe, you ſhould underſtand it well, and 
perfectly conceive the ſenſe and force of each word; 
then if a word ſhould occur which cannot be intro- 


duced into a verſe, either on account of it's quan- 
tity, being too long or too ſhort, you muſt change 
the word for a ſynonimous term; that is to ſay, 


for one of the fame ſignification : for example, if 
you, had the following matter to make an hexa- 
meter. h | 


 Unaique ſtudio viſendi relli gioſa virorum cobors, 
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re word relligiſi * too long, you muſt 
Keek a ſhorter one, having the ſame meaning, as 


pia; in like manner the Word Cohors, having the 


firſt ort and the fpondee of the ſixth foot being 
required, ought to be changed for a word having 


the firſt lotig, as furba: by means of "thoſe 


changes the verſe will run in the following 1 man- 
nere 
| Undique viſend? Audio pia turba virorum. : . 
If no dactyl ſhould be found to form the Th 


foot, you mult ſee if there be any: word of the ſub- 


ject in the ſingular number which may be altered 
to the plural, as carmen to carmina ; fluctu to fluc- 
tibus: you may alſo change the plural for the 


ſingular, as temporibus for tempore, militibus for 


milite; but care muſt be taken that the nouns 
thus changed, have the ſame ſenſe in both num- 
bers, which is not e the caſe. 


N af all C langer. 
9 the ſubject to be the following words * 


HFHlavum | que de viridibus ftillabat mel ilicibus, 


it would be neceſſary to change mel and its adjec- 
tive /avum into the plural, ava mella, and ilicibus 
viridibus into the ſingular Wee N and np 
the verſe thus: | i 


| Plavaque de viridi fli 2 tice meln. VIxd. 
4 „ In 


- T1 

In the fame manner, in the falleming matter, 
| tent ſalices multim pallentibus cedunt oli vis, it 
would be neceſſary to chan ge lnte ſalices into 


lenta falix, and Pallenti bus oli VIS into pallentt olive, 
and make the verſe thus : 


| Lenta ſalix multitm pallenti cedit olive. "Vino, 

You obſerve, that when a word is changed 
"frond ſingular to plural, or plural to ſingular, the 
verbs relating to ſuch words are alſo changed to 

the ſame number; thus, /illabat was changed 
Into ftillabant, and cedunt in to cedit. 

Obſerve, That neuter nouns, ſuch as carmen 
and adjectives neuter, as /þ/endidum, felix, form 
dactyls in the nominative, accuſative, and vocative 
Plural, as carmind, ſplendida, felicid. The da- 
tives and ablatives ſingular of nouns of the third 
and fourth declenſion, as matri, matre ; fruttu, 
' fruftu; ſplendenti, ſplendente, &c. form alſo dac- 
tyls, when turned into plurals, as matribiis, fric- 
Fibus, ſplendentibiis. 
| Should a ſubſtantive in the genitive caſe puzzle 
= you, you muſt turn it into an adjective, which 
1 muſt be made to agree with the other ſubſtantive; 
for example, æquoris tractus; the word aquoris 
muſt be turned into the adjective equoreus ; ſay- 
ing, aquorei tractus; io ner fiderum, the 
word fiderum muſt be changed into fdereus thus, 
ignes fiderei, Theſe changes are both common and 
elegant. 


OB SE Re 


OBSERVATION II. 
To add Epitbets. LF 
Epithets, ' conſidered in themſelves as nouns 
adjective, are deſcriptions of the perſons or things 
to which they are applied; they muſt then be ſo 
choſen, that their meaning have not only a pecu- 
liar relation to their ſubſtantive; but alſo, that 
it add a degree of energy and beauty to the 
thought; for epithets are, as it were, the flowers 
and ornaments of poetry. In ſhort, to ſucceed 
perfectly in the choice of epithets, they muſt 
agree exactly with the time and circumſtances of 
the ſubject. For example, if you had for the 
ſubject of a pentameter verſe the following words, 
fulgur ab axe venit, after having eonſidered whe- 
ther there is queſtion of a ſtorm commencing, it 
will be proper to give the word /ulgur an epithet 
expreſſive of this circumſtance, ſuch as rarum, 
and alſo an epithet to the word axe, expreſſing 
darkneſs, ſuch as obſcurum; then placing theſe 


two epithets one after the other, the verſe will „ 


run thus: 


Obſcuro rarum fulgur ab axe venit. Ovip. 
But if the height of the ſtorm is to be deſcribed, 


as in the following matter of an hexameter: P + 


intonuere, & ignibus iter micat, it will be proper to 
| | give 


A 6. 4 * 
give the word 7gnibur an epithet expreſſive of th 


fury of the ſtorm, * and make the verſe 
thus: 


. . Antonuere poli, & erchris micat ignibus ether, V. 
Rouules for placing the Epithets properly in a Verſe. 
An epithet is more properly placed before than 

after it's ſubſtantive, and the ſubſtantive 1s Py 

as far as Poſſible from it in the verſe. 
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Tngentem clamore premes ad retia cerrum. Vito 


The epithet is ſometimes placed elegantly before 
the ſubſtantive, and ſometimes immediately after, 
when this order makes the verſe. more harmo- 
nous, or forms an image. | 


— = * 
—— 8 
o * * 


Ingentes ani mos anguſto # in before verſant. vue. 
Prenſa manu magna, medio reſupinus in antro. V. 


Two epithets, without a conjunction placed 
near each other 1 in a verſe, give it an air of ma- 
Jeſty. 
E X A M P L E s. 

Mollia ſecure peragebant otta gentes. Vir; 
Lurida terribiles miſcent aconita novercæ. VIRC. 


If the epithet forms an image, it may be very 
wel mn” at the end of a verſe. 


EXAMPLE» 
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EXAMPLE. 


Sion latera, argue oculos Aupor urget inertes. V. 


It is ſometimes elegant to throw back to the 
following line one or two-epithets, eſpecially when 
the epithets thus thrown back form ſinking 
images. 

E X A4 M | 

Cum venit & terram ficco ſpuit ore viator 

Andus . . . | ; | Vine. 
— — kLabor omnia vincit 


Purpureoſque metunt flores, & flumina libant 
Summa leves . 33 


Remark that only one epithet is commonly 
given to a ſubſtantive, and that participles are 
not accounted epithets. 


OBSERVATION III. 
I. To add ſomething ariſing from the Senſe f 
the Subject. 


If after having choſen epithets ſuited to the 
ſubſtantives, you do not find ſufficient matter for 


derived from the tenor of the ſubject, by meditat- 
ing on the circumſtances which relate to the 
matter in queſtion, and oy aſking yourſelf why 

F ſuch 


Improbus TY 1 VI xc. 


a verſe, you ſhould endeavour to add ſomething 


T 86}. 


ſuch or ſuch a thing is done; how, when, and in 
what place, &c. For example, ſuppoſe you had 
the following words cervus fugit, as the ſubjed 
of an hexameter verſe; you ſhould propoſe to your- 
ſelf the following queſtion: How does he fly? 
With great impetuoſity, magno impete; Or with 
a very ſwift pace, celeri pede, Should this he 
inſufficient for making the verſe, you ſhould aſk, 
Whither does he fly? In the woods, in /ylvis; in 
the plains, in campis; and each ſubſtantive ſhould 
have ſuitable epithets, as ambroſis to ſylvis, and 
apertis to campis. When does he fly? When pur. 
ſued by the hounds, agitatus canibus, or dum cani 
inſequitun: In adhering to this method, a young 
'Poet will find matter enough to make ſuch a verk 
three different ways. 


E X A M r L 2 8. 
1ſt. Umbrojis cervus magno fugit i mpete ſylvis. 


2d. In campis celeri fertur pede cervus apertis. 
3d. Dum canis inſequitur magno fugit impete cervui. 


II. To uſe Peripbraſeo. 


| The periphraſe 1s a circumlocution, and er. 
preſſes in ſeveral words what is often ſignified by 
one only in the matter. Periphraſes are uſed to 
paint the nature of things, their cauſes and effects, 
and the manner of their exiſtence. 


1 E X A M- 
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X AM LB 
IInſtead of gramen, we ſay, by a periphraſe, gra- 
minis herba; for acanthus, we ſay, flos acanthi; for 
volucres, turba volucrum; for ventus, ventoſum 
murmur. _ 1 8 8 | 
In order to expreſs man?, the morning; or 
fel oriens, | the rifing fun ; Virgil uſes the fol- 
lowing periphraſes : 1 | 
Ub: primus equis oriens afflavit anbelis. 
Cum invettus equis altum petit æthera . « 
« + + + + « Primo ſtellas oriente Jugarat 
Gare tier. 
Diem mortalibus almum 
Aurora extulerit, radiiſque retexerit orbem. 
Auroram Phagtonti s equi jam luce vchebant. 
The ſame Poet, to expreſs mid-day, uſes the 
followin g ones: 


e n 0% accenderit &ſtus. 
..... « medium ſol i 1gneus orbem 
Hauſerat. « - = 9 + 0 . * 


Inſtead of veſpere, the evening; or ſol cadens, 
the ſetting ſun; he has the N turn of ex- 
preſſion: 
iertitur intered cœlum, & ruit Oceano nox. 

c on Eons 

Præcipitem Oceani rubro lavit eguore currum. 


nens cum jam decedet Ohmbo. 
F 2 The 


[ 68 } 


The ſame Poet, inſtead of ſaying aavigare, has 
theſe periphraſes, ſecare fluctus; currere iter æquure; 
ruere ſpumas fats ; 3 tentare Thetim rat! bus ; @quors 
trabe currere follicitare freta remis; and many 
others. 

For adificare urbem, he ſays, muris cingere oppida; 
urbem muris circumdare; ponere mania civibus ; urbiz 

muros ducere ; 3 fundare urbis manta, &c. 


For arare, he ſays, relluri ſulcos infiudere ; exercer: 
humium z terras invertere ; ſulcos ducere; terran 
vertere, &c. 5 


BSSERVATEON Iv. 
To reject ſome Words. 


If in an exerciſe of verſe, you ſhould have more 
expreſſions than you can introduce into the compo- 
fition, you muſt neceſſarily reject ſome of them. 
To do this properly, you muſt iſt conſider whether 
it contain any uſeleſs words which may be thrown 
out without weakening or ſpoiling the ſenſe of the 
ſubject. 2d, If it contain any compound words 
which may ſafely be turned into the ſimple form. 
za, If of an indicative preſent you can form a par- 
eiciple, as of Iegunt, legentes; of carpunt, carpentes ; 

» = 00 


TS) 


and. alſo of a paßte perfect baſe" as qui "Collett 
uu, you may ſay collecti ſimply, or lei. 4th, If 


in fine the matter ſhould ſtill contain ſome puz- 


Lling ſyllables, you muſt conſider whether it be 
poſñible to ſuppreſs any of their final vowels, or the 
letter m by elifions. Having conſidered all ſuch 
means, let us ſuppoſe you had the following mat- 
ter to turn into a fingle vel rſe: : ; 


Aſpice jam Muſas que 2 unt & elk, ferta 
floreſque per agros & arva. 


If we conſider this matter attentively, we ſhall 
diſcover at once, that the words quæ carpunt & col- 
ligunt, ſerta floreſque, agros & arva, are ſuperfluous 
ſynonimous terms, which were given only that you 
may chuſe from them, as you judge fit, fo as to 
make the verſe different ways, as thus, 


Aﬀpice j jam _ carpentes ſerta per 'agros. 
Or thus, 


* Pieridas per agros jam 1 fate. 


* * 8 


.. GBSERVATION V. 
On certain Modes of Expreſſion peculiar to Poets. 


When nouns of number are even, as quatuar, 


ſex, octo, decem, duodecim, quatuordecim, and all other 
#3 even 
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even numbers which- cannot be elegantly introduced 
in a verſe, you muſt make uſe of a periphraſe which 
will expreſs the halves of the number ; thus, 
inſtead of guatuor, four, you may lay, bis d duo, twice 
two ; inſtead of ſex, ſix, you may ſay, bis ter or terni, 
twice three; inſtead of ofto, bis quatuor e or quatern, 
inſtead of decem, bis quinque or guini; inſtead of 
duodecim, bis ſex or ſent ; ;- inſtead of gualuor decim, 


is ſeptem or ſepteni; and ſo of the reſt, as you will 
learn by ufe, 


Bis ſenos cui nora dies allaria fumant. Viee. | 
Sunt mibi bis ſeptem præſtanti corpore Nymphe., V. 


Inſtead of uſing a ſuperlative followed by a geni- 
tive, Poets uſe a comparative, to which they prefix 
the words ante alios, or quo non with alter, and they 
ſay, ante alios immanior omnes, or quo non 1mmanitr 
alter fuit, for omnium immaniſ/imus ; in like manner, 
qu pulchrior alter non fur, quo juſtior alter; for on- 
nium pulcherimus, omnium juſltjimus fuit. 


Virgil expreſſes the ſuperlative by ſuppoſing : a 
genitive underſtood, and placing anus after the 
ſuperlative, as, | 

« « + » « Cadit & Ripbeus juſti 72 amtes unus. VIRC, 


That is to ſay, e numero omnium Riphens unus fu 
tiſimus. 


I nſtead 


Inſtead of the 1 in 45 after a noun ſubſtan- 


tin the Poets often put an infinitive preſent, like 
a verbal noun, after. the manner of the W rc 


| E xX AMP I. E S. rr 
Br jam tempus equiim. 3 40508 cell: V. 
For, tempus ſolvendi. 8 

Sed ſi tantus amor 22 cognoſcere ngftros, Vis: 
For, amor cognaſcendi. | 
Poets often prefer the infinitive preſent to the 
gerund i in dum, with ad after nouns adjective, and 


fay celer iraſci, for celer ad iraſcendum; dur us ferre, 


for durus ad ferendum ; bonus dicere, for ad dicendum; 
bonus inflare, for bonus ad inflandum: which modes 
of expreſſion. are borrowed trom the Greeks, 


E X A M. P IL E 8. 
... Boni quoniam convenibus ambo, 
Tu, calamos inflare leves; ego, dicere verſus. V. 


Poets often put a noun ſubſtantive in the accu- 
ſative, after an adjective or participle paſſive, the 
word ſecundum being underſtood, in 1mitation of 
the Greeks; for example, pulcher faciem, for ſe- 
cundum faciem; that is, habens pulchram faciem ; 
ſimilis vocem, for ſecundum vocem; redimitus tempora, 
for ſecundum tempora. 

| EXAMPLE 
Omnia kngevo ſimilis vocemque, coloremque, | 
Ef crines albos, & ſœva ſonoribts arma. VIRG. 


EEE Redimitus tempera Lauro, Vixzc: Wl 
7. 4 The 
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The fame Poets have alſo the privilege of {ox 
parating certain prepoſitions, which are joined to 
nouns, adverbs and verbs, and to place one or more 
words between the prepoſitions and the words. to 


which properly belong. 


EXAMPLE s. 


"Takes hyperbores ſe zptem ſabjecta Toni. oy Vine. 
Hac celebrata tenus ſantto certamina Patri. „ 


| Septem ſubje&a Trioni, for ſeptem Trions Jubjefta, 
In gue ſalutatam linguunt, for inſalutatamgueè linquunt, 
Hac celebrata tenus, for hafenus celebrata. 


But the nouns and adverbs which are ſeparated | 
moſt commonly, are quiſuam; quicunque, guocunque, 
entequam, and priùſquam. 


EXAMPLES. 
Huc 9 Galatea] quis oft nam Fudus 1, mund;s? V. 
For, quiſnam ludus. 
Qui te cunque manent iſto certamine gk, VIRG. 
For, qui cumque te manent. 4 
Quo res cunque cadent, for, quocumque res cadent 
An ite leves ergo paſcentur in æthere cerui, 
Guam rofro illius labatur pectore vultus. V1RG: 
For, Pe labatur. 


Examples of Prepoſitions ſeparated from Verbs. 


/ 


Circùm Dea fudit amictu, for Dea circumfudit amid tu. 


MNamque 


181 
| Namgiue ſaper tibi erunt qui dicere W 
For, namque tibi ſupererunt.. VEE” 


. Colle dare brachia circd m, for circundare braekis | 


collo. | 1 
| Poets often change 3 an adverb. into an e 
n which they put in the ſingular or plural. I 


E X A M N 1 1 
Suave rubens hyacinthus, for ſuaviter rubens. 
Tranſverſa tuentibus hircis, for tranſverſe tuentibus. 
Vana tumentem, for vans | tumenttm, &c. 


They alſo change an adverb into an adjective, 
which they make to agree with the nominative or 
the caſe of the verb. 

EXAMPLE S. 
Solvite vela citi, for citd. 
Inſtant ardentes Tyrit ; for ardenter inflant. 

Nec minus ÆAneas ſe matutinus n for mane f 
Ken. | 

Nocturna verſate mane, verſate dit jurnà, for verſate 
du A ( / 


Poets elegantly place prepoſitions after the words 


they govern, 
* A d0 P'S We 
Maria omnia circum. Spemque metumque inter. 


They often leave underſtood the prepoſitions 


which anſwer the queſtions ubi, quo, unde. 


E Xx AM 
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Lucis 557 tamus opacis, for habi fainus Tn P'S 1. 


Pars Seythiam . . veniemus, for veniemus in Sy- 
len. 


They put a ethic: to the queſtion + 20. inflea of 
an accuſative with # in or ad. SN 


E „K G Nr LenB + 
. * cabs for clamor ad celum. 
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-Of abe Licence of Poets with Reſpect to the 
Contraction of Valk. 


tf — — 


Two vowels belonging to different Glables in the 


fame word, and having no conſonant between them, 


become one by contraction, as in the word a/vearis, 
which, though five ſyllables, makes only four in 
the following verſe of Virgil: 

Seu lento fuerint Alveãriã vimine texta. 

So a word of three ſyllables may be reduced to 
two by contracting the vowels, as "_—_— in th 
following line : 1 
Ferreique Eumeni dum thalami & di ordis Jemens. V. 

We find in Virgil the vowels z-and # before al 
other vowel contracted, and in a manner change! 


into j and v conſonants. T hus the word omnia, 9 
| thre 


( 
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three ſyllables, becomes two; ariete of four ſyllables 
becomes three; arietilus of five becomes four. The 
following. words are, alſo contracted by the Poets, 
huic, cui, dii, diis, ii, iidem, 110, ii ſdem, dein; deindè. 
prot nde, dec , deeram, deeſſem , deero, deefſe, anteam- 


bulo, anteit, antehac, * fomibomo, ſemianimis, Kr. 
genua, &c. 


4 


—— 


The words more - frequently contriliady are the 
genitives of Greek nouns ending in eus: thus Theſei 
is contracted into two ſyllables; Ulyez and * 

into three, as The: 7, hei, Achilles. 


e # * 
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As there are-vowels which may be contracted. 
ſo there are diphthongs which may be ſeparated, 
as in the words aulz, vite, which are turned into 


aulai vitai: ſo Tibuullus has for med 4 iſsiltienda from 
diſſolvenda. 


| Stamina now a alli diftoluenda ho. 


OBSERVATION VI. 


In which, what conſtitutes the Beauty and Elegance 
of Hexameters is pointed out. 


As Poetry 3 is a kind of ſpeaking pen it's 1 
guage ought to be figurative, full of metaphors and 
bold 
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bold expreſſions, which give life, paffion, and fn- 
timent -to things inſenſible and inanimate. This 
Virgil executes in the moſt admirable manner in 
the following verſes : FO 7 
Non raſtos patiet ur bumus, non winea Jaltem. 5 
Omnia EF TT 7 
Juin ipſe ſtu . domus Fg intima lerbi 
Tanne. 1 21 
On ſitiunt herbæ, & pecori jam gratior nah eft. 
Patietur, rident, ſtupuere, fitiunt, are ſo many 
energetic expreſſions which give paſſion and ſenti- 


ment to the earth, the trees, and herbs which are 
deſtitute of them. 


The ſame remark may be applied to the verſes 
of the following beautiful compariſons : 
Purpureus veluti cum flos ſucriſus aratro 
Langueſcit moriens; laſſo- ve papavera collo 
Demiſere caput, pluvid cum forte gravantur. V. 


The expreſſions, /angueſcit, moriens, laſſo colls, 


demiſere caput, by giving the flowers and poppies 


ſentiments ſuited only to human beings, exhibit 
to the mind two images, that of a beautiful flower 
which cut down by the plough-ſhare periſhes and 
dies, and that of the poppies hanging down their 


heads overpowered by the rain with which they 


are loaded. 
f Of ten y 


RR, 

Often, inſtead of the verb eſſe, ſum, &c. Poets 
uſe a verb. neuter, which preſents an image, — 
paints the object of the verſe. 


E NA 
vin! in order to paint a very ugly kind of be, 
expreſſes himſelf thus: 


Namque aliæ turpes horrent lor turpes font. 


And elſewhere to a * prickles of the 
thiſtle, he ſays, Segniſque horreret in arvis, for gt 
in arvis carduus. 


And again, W dura Mar. aut ſtet aur pie 
cautes, . . » . ſtet for fit. 


Though it be true in general, that a proper union 
of dactyls and ſpondees contributes to the harmony 

of hexameter verſes ; as in the following: 
Impiaque Sternãm timiterunt secila naftem. V, 
Imperium terris, animos &quabit olympo,. Virs. 


| Yet there are circumſtances in which the Poet 
| ought to uſe certain meaſures in preference to 
others, according as they are beſt ſuited to the ſub- 
ject he treats. In this article Virgil is ſuperior to 
all other Latin Poets: when he means to expreſs 
the lightneſs and ſwiftneſs of a rapid flight, he uſes 
| my as 


Tz 


78 1 
I vdlat, mil d arvd 4 fit 98 N mill Fqubri verrent. 


 Vade age, nat?, dc de phirõr er laberꝭ pennis. 
Tum celerar? fu gam, Far agu exceder? ſuader. 


In the fame manner he deſcribes a horſe | in 
full ſpeed: 


Ni pedin cena nit ey un "Ing campim, 


When requiſite to paint a voice languiſhing 
through ſadneſs and grief, he does it by the uſe a 
ſpondees and eliſions. 


EXAMPLES: 


„ 
$3), quiz !errarim flammis opera omnida Iaftras. 
elis elis elis | 


Taque har un ter pres cararum et conſcid Fand. 
elis 


et dire altrices, ef D7 mbrientis ell/Z. 


Ia order to ae{cribe the efforts 0 which 
the Cyclops lift their weighty ſledges, he uſes 
ſpondees in the firſt line; and, to expreſs - th: 
cadence with which they ſtrike the anvil, he unites 
pin and ſpondees alternately, as, 


illi inter Sese milta v3 brachid tollant. ViRs: 
in niimerum, versantgiie tenaci forcips ferrim. V. 


He uſes the ſame art in the following line, 
"where he deſcribes the difficulty | of opening a 
large door. | | 
Portam vi imulta convers cardine torquet. 1 5 


It 


181 


- It is ſometimes a grace to deviate from the 
uſual meaſure, and to conclude an hexameter by 
a word of three or four long ſyllables, or of two 
ſhort and two long, when this licence expreſſes 
aſtoniſhment, admiration, deſpair, or if it ſhould 
be a * name. | 


4 


V *” 


E X A M PEL E ol 

Clara Deum ſoboles, magnum Fovis incrementlim. V. 
Evolat infelix, & femineo ululatu. © Vine. 
| Conflitit, atque oculis Phrygia agmina circamſpexit.V. 
Pro molli viola, pro purpureõ Narciſss.  VIRG.. 
Talia ee, & tales celebrant Amènæ os. VIRG. 


It is often a beauty to repeat the ſame wont in 
a verſe inſtead of a conjunction. | | 


| 1 * 
Illum etiam Lauri, illum fevere Myrice. 
Ambo florentes @tatibus, Arcades ambo. ViRG. 
Multa ſuper Priamo rogitans, ſuper Heckore multa. V. 


The junction of certain letters in verſification 
makes 1 it harſh or nin 


Sometimes the laſt ſyllable of an hexameter ad- | 
mits an eliſion with the firſt word of the following 
verſe, when it begins with a vowel, as, g 


elis 


Omnia Mercurio ſimilis, n coleremgue, 
Et crines albos, &c. | 


Without 
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[ 8 J 
Without which eliſion the verſe won have a 


: Hllable too much. 


The elifion of a vowel is agreeable t. to Pw: ear, 
nies the following vowel 1s the ſame as the 


preceding. 
EXAMPLE 8. 
elis elis eli? 28 
Phyllida amo ante alias. VIRG1L, 
- $0 So 
Ergo omnis longo Phat ſe Teucria lufu. VIC. 
3 


The ego qui quondam gracili modulatus avend, V1RG, 


The eliſion of certain monoſyllables is to be 
avoided when they grate the ear, eſpecially if the 


monoſyllable begin the verſe; Virgil, however, 
introduces it in the following line, without injury 
to the harmony. 

E X A M P L E. 


elis 


Si ad "WW ſpedtes, nihil eft quod pocula laudes. 


The eliſion is alſo grating to the ear in an hex- 


ameter; when introduced in the fifth foot, as in 


this line of Juvenal: 


elis 
Lori pedem rectus derideat, Aithiophem albus. 


Vet we find ſome examples of the ſame kind in 
Virgil, as the following: 


elis 
TFuturnamgque parat Fratris dimittere ab armis. 
elis 


Sic * amborum findit ſe ſanguine ab uno, 
It 


ma, 1m & — 


: 4 R -7 


It ſeems to ki been very caly for Virgil to 
avoid thoſe eliſions by concluding the above verſes | 


thus: 1 
. Dimittere fratris ah armis 


e ſanguine ndit ab uno. 


But who dare charge this great Poet with 
careleſſneſs ? 


We muſt alſo avoid the junction of vowels, 
which form eliſions too harſh and frequent, unleſs 
our object be to deſcribe ſomething horrible, as 
Virgil's was in this line, where he paints the 
Figl uglineſs of Polymemus. 


elis elis ein 
Monftrum borrendun, 1nforme, ingens, cui _ 


ademptum. | 

Tho' the conſonants F and s repeated in all the 
words of a verſe make it ſound harſh to the ear, 
there are circumſtances in which they muſt be 
introduced. Virgil, in the deſcription of a tempeſt, 
being deſirous to paint the whiſtling of the winds 
and cries of the failors, joined to the ſhattering 
of the rigging, compoſed the following lines; 
the firſt of which is hiſſing, and the oer very 
harſh and rough. 


Luftantes ventos, tempeſtateſque Pr” 
Inſequitur clamorque viriim Ari N rugentum. V. 


G In 


5 
In like manner, in the following lines, where 
he deſcribes the redoubled blows diſcharged at 
each other by two wreſtlers or boxers, 
—erratque aures & tempora circum 
Crebra manus, duro crepi tant ſub vulnere male. 
On the contrary, we deem ſoft and harmonious 
verſes in which the letter @ predominates. 
EXAMPLE s. | 
 Molhia luteold pingit vaccinia calthd. ViRs, 
Omnia ſub magnd labentia flumina terrd. VII. 
Tanea dim nived circumdatur infula vittd. Vis. 


It is alſo a beauty in hexameters, when the 
fenſe does not finiſh with each verſe, but one or 
more expreſſions are thrown back to the following 
nne, provided however that the ſtop be introduced 
at the cloſe of the fourth or fifth, or at fartheſt 
of We ſixth line. 


EXAMPLE 8. 


Qui 2 faciat lætas fegetes ; 35 quo fidere terram 

Vertere, Mecenas, ulmiſque adj ungere vi i 

C onveniat; que cura boum, qui cultus habendo 

$i it pecori, atque apibus quanta experientia parcis. V. 
7 Obſerve, That the words thrown: back to the 
following verſe are commonly dactyls, as vertere; 
or words of four ſyllables, as conveniat; or two 
expreſſions, as /# pecori, or ſuch like. 
3 4 v 


1 83 ] 

A word of three long ſyllables is alſo often 

thrown back with grace, when it forms an image, 

and paints the ſubject. 9 7 
e A M 

Carmine quo captæ, dum fit ufis mollia fen 

C ²˙ A ˙ fold Vina; 


Diripiuntque dapes, contactugue omnia 1 
„%% 5ĩ v. 


But we ought never to throw back to the fol 
lowing line a monoſyllable alone, or a word of two 


ſyllables, unleſs we mean to expreſs ſomething 
_ difficult, grand, or frightful. 


EXAMPLE $ 


Extindtum Nymphe crudeli funere Daphnin : 
Flebant. . «© - « + +» + VIS. 


* » « Et telo lumen terebramus acuto 
Ing. Ss 


Vox quoque per Jucos vulgo exaudita filentes 
—_ - - -<:-» 


1 85 
** 

We muſt take care not to make the cæſura, 
which begins the third foot of an hexameter 
rhyme, with the end of the ſame verſe in ſuch a 
manner that the rhyme include even the vowel 
which precedes the cæſura. This kind of verſe is 
called Leonine, from the name of the inventor, 
Leoninus. | 


66 X A M- 


1 2 1 - a 


EXAMPLES. 

72 nunc & verbis virtutem illude ſuperbis. 
Vir, precor, uxori, frater, fuccurre ſorori. 
Quin etiam abſenti proſunt tibi, Cynthia venti. 


This fault is alſo to be avoided in the two OY 
ſuras which conclude each hemiſtick of a * 
5 tameter. 


E X A M P I. E. 
Qusrebant flavos per nemus omne favos. 


Although ſuch rhymes are leſs faulty when in- 
troduced only in the ſyllable compoſing the cæſura, 
yet they are diſagreeable to the ear when they ap- 
pear in a ſucceſſion of verſes. 


| _ 
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LYRIC 


LYRIC POETRY, 


EXPLAINED AND EXEMPLIFIED. 


Preliminary Obſervations. 


LTHOUGH Grammarians are not unanimous 

in the definition of the word verſe, in Latin 
verſus, they admit at leaſt that it is derived from the 
verb verto. Hence we may infer, that it is called ſo, 
becauſe being always compoſed of a certain number 
of ſyllables compriſed in a line more or leſs long, 
after running over it with the eye, we turn back to 
the beginning of the following one. 

What favors this opinion, is, 1ſt, that the 
Greek word &;x&- ſignifies verſus, verſe, line, 
furrow, order, and diſpoſition : 2d, that if we 
join the adjective yqpuuous, dimidius to oix@, we 
form the word zue hemiſtick, or half verſe; 
in fine, that it is by the ſame analogy the word 
dc, diſtich is formed, that is to ſay, a piece 
of poetry, the ſenſe of which is compriſed in two 


verſes. 
| G 3 We 


| 1 
We may then ſay, that the word verſe is a me- 
taphor taken from oxen, which, as ſoon as they 
have finiſhed a —_ turn back and begin ano- 
ther. 

A verſe is the union 5 a certain number of 
words, which are divided into feet. 

A foot is the meaſure of the Time neceſſary 
for pronouncing the ſhort and long ſyllables. It 
is a metaphor taken from dancing, which is nothing 
more than the act of ſinking and riſing with the 

feet in a quick or ſlow movement. 

Feet are divided into two kinds, the one conſiſts 
of two > and the other of three ſyllables. 


Of Feet conſiſting of two Syllables. 


We commonly reckon four feet compoſed of two 
| ſyllables, viz. the pyrric, the * the ;ambic, 
the trochaic or choraic. 

The Pyrric conſiſts of two ſhort ſyllables, as 
| Dis: this word is derived from a dance, ſo called 
- by the Greeks from Pyrrhus, ſon of Achilles ; its 
movements were very lively, though the performers 
were heavily armed in the execution of it. 
The Spondee conſiſts of two long ſyllables, as 
Ingens. The derivation of this word is ſaid to be 
from c, libations, on account of the gravity 
with which they were compoſed in the libations. 


* . The 
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ble, as fnãx. This word is derived from the 
Greek duo, maledico, becauſe it is uſed in ſaty- 
rical verſes. Horace calls it, pes citus, on ac- 
count of its quickneſs, and Parius ianibus be- 
cauſe Archilochus, the inventor = it, was a native 
of the iſland Paros. | 


The Choraic or trochaic conſiſts of a long and 
ſhort ſyllable, as annizs, and is the reverſe of the 
iambic, Choraic comes from the Greek yopoc, 
choir or dance, becauſe it was ſuited to the chorus 
and dances; it is alſo called trochaic, from the 
word ret xeiv, to run, on account of the quickneſs 
of its cadence, | 


Of Feet conſiſting of three Syllables, 


Grammarians admit eight different feet of 
three ſyllables; the dactyl, the anapeſt, the tri- 
brac, the moloſs, the bachic, the anti-bachic, 
the amphimacer or cretic, and the amphibrac. 
The four firſt feet are more common than the 
others. 


The dactyl is compoſed of one long and two 
ſhort ſyllables, as carminz. The word itſelf is 
derived from dJaxJunc;, digitus, either by an allu- 
ſion to the middle finger which has two ſhorter on 
both ſides, or to the three joints of the ſame 

G 4 J finger, 


The lambic conſiſts of a ſhort and long fylla# = 


[8] 


93 finger, the firſt of which js longer i than the ach two, 

The Anapeſt is compoſed of two ſhort and one 
long, as Domini; it is ſuppoſed to derive its 
name from the Greek ayaraicw, repercutere, becauſe 
the dancer ſtrikes the ground with a movement, 
contrary to that of the dactyl. 7 nd 

The Tribrac, tribrachys, is ſo called . Quin- 

2 tilian, on account of its quantity, conſiſting of 
| three ſhort, as Priamiis.” 

i The Moloſs is compoſed of three long, as [#g7- 
4 rant; it is called fo, becauſe the Poets of Moloſlia, 
a part of Epirus in Greece, uſed it in their com⸗ 
poſitions. 

The Bacchic conſiſts of one ſhart and two long, 
as ege/ias; it was ſo called, becauſe it was uſed in 
the Dithyrambic Hymns which were ſung! in honour 
of Bacchus. 

The Antibacchic conſiſts of two long and one 

ſhort, as cantärꝭ, and is the reverſe of the pre- 
eeding. 
The Amphimacer i is, . compoſed of one ſhort be- 
tween two long, as ca/iztas ; it is alſo called Cretan, 
becauſe the Poets of the iſland of Crete uſed it in 
their compoſitions. 
The Amphibrac conſiſts of one bw 8 two 
. ſhort, as amare. 
Thoſe who ſcan verſes after the manner of the 


Greeks, com * feet of four ſyllables, or mea- 
ſures 


1 8 } 
FREY of two feet, which they call. choriambics, 
diambics and dichorees. 8 
The Choriambic is compoſed of a choree and an 
iambic, that i is to day, of a N and a long on” 
ble, as hi/liri&. 
Es he Diambic conſiſts of two ables, as Sever itãt. 


The Dichoree conſiſts of two chorees, as cd 
probart, 


The Greeks had ſeveral other megſants of two 
ct, of which we ſhall not treat, as they are not 
uſed 1 in Latin verſe. 


PART TEE F FRO 


as. 
> - nd * vw” * - - 


Yy. the di ferent Kinds of L yric V. 11 and their 
Quantity. | 


HE Hexameter or Heroic is not only the moſt 
beautiful and harmonious, but alſo the moſt 
ancient of all kinds of verſe. It may be looked 
upon as a kind of venerable Patriarch that begot 
ſeveral ſons, who like their ſire have been intro- 

duced into the compoſition of lyric Poetry. 
| 8 In 
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In efect, we find in the quantity of an Hexameter 
fix ſmall lyrics, three of which are formed from its 
beginning, and three from its concluſion. | 


The three firſt are called a little archilochian; : 
alcmanian and great archilochian. 


The little archilochian is ; compoſed of two dactyls 
and a long ſyllable, as 


Hexam. Tyre tũ patii | 1# | 
Lyric. Qu rapit | bird di | em. 


The alcmanian is compoſed of the three firſt fe 1 


of the hexameter, and one long ſyllable, as. 
Hexam. Poſt habi | ta coli | iſs Sa | ma 
Lyric. nuss] nim re | rum fater | eſt. 


The great achilochian is compoſed of the four 
firſt feet of an hexameter, obſerving that the fourth 
ought to be always a dactyl, as 


| Hexam. Limini | biſque pri | or redi | it vigor. 


| Lyric. Sunt et & nim fer næ vols | crẽs mibi. 
Boer. 


The three other little verſes formed from the 
end of the hexameter, are the dactylic tetrameter, 
the pherecratian and the adonian. 


The 


The dactylic tetrameter is fo called becauſe it * 
four feet, viz. three dactyls and a ſpondee, _ 


Hexam. Exii o eff avi | dim mare | nautis. 
Lyric. @aut Ephz | m bims 1 risve Co | rintlĩ. 
HoRATr. 


The pherecratian, ſo called from Pherecrates an 
Athenian Poet, its inventor, is compoſed of a dactyl 
between two ſpondees, as 


Hexam, N3-r7s | @quord 18 ventis 
Lyric. Fe [57s | vamer? | tauris. HoRAT, 


Catullus puts a choree inſtead af a ſpondee's in 
the firſt foot, as 


Prod | as nòvò | mipta, 


And Boetius an anapeſt, 
| Simili | sargit ab | örtu. 


The adonian is compoſed of a dactyl and 
ſpondee, as 


Hexam. Tegmin? | fãgẽ 

Lyric. Casaris | ültör. 
Lyric. Risit-A!] polls. 
Lyric. Parcite | verbis. 


OF IAM BIC VERSE.- 


In general we call iambic verſes, all ſuch as 


admit of iambics. They are of different kinds 


and meaſure, They are divided into dime- 


ters, trimeters and tetrameters, after the manner 
of the Greeks; who, as we obſerved before, ſcan- 
ned thoſe kinds of verſe by joining two feet to- 
gether in order to form a meaſure: thus the 
dimeter conſiſts of two meaſures or four feet; 
the trimeter conſiſts of three meaſures or ſix feet; 
the tetrameter conſiſts of four meaſures, or eight 
feet. 


This laſt is inadmiſſible in Lyric Poetry. 
Verſes, whoſe feet conſiſt entirely of 1ambics, 


are called pure iambics, as the following tri- 
"meters : 


Bza Lis 77 | 5 q prical | nigh | His HoRAT. 


Paren | tibis | que abs | mina | tits. An | nibal 
Phas? | its 7] | Ie quem | vide | tis, bi,] pites, 
Ait | fil if | ſe na | vium 1 celer | rimus. CAT: 


Other 


| or 


ia 
ia 


3 1 


Other iambics which are not compoſed of pure 
ones, admit of ſpondees in certain places only, be- 
cauſe Horace's rule muſt, be carefully obſerved, 
yiz. to place iambics always in the ſecond and 
fourth foot. | 

|. . - » pw ds | 

Cederei, aut fuarts foci aliter. De . Poet. V. 2 5 5. 


The ne . prove this rule: 


The iambic dimeter conſiſts of two meaſures, 
or four feet; the firſt is a ſpondee, the ſecond an 
| iambic, the third a ſpondee, | and the fourth an 
jambic, as 


„ 2 3 1 Fr 
Farti | nd non | mutat | geniis. HoRAT. 


Tambic trimeters conſiſt of three meaſu res or ſix 
feet, as 


8 1 4 1 . 5 
9rd in „ me ren | tes hõſ] pites | vexas, | canis? 
wid 3b | ſera | tis au | ribus | fundis | preces? 


Theſe trimeters conſtitute iambics truly beau« 
tiful, eſpecially when _ end by a word of two 
Jllables, | 


a4 
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OF A SCAZON OR CLAUDICANT 
| an 


4 4 " s 


There i is a ſecond kind of Ls verſe, * 
ters, which is called ſcazon from the Greek 
Txaowv, claudicans, limping, becauſe in this the 
cadence or meaſure of the common iambic trime- 
ter is changed by putting an iambic in the fi 
foot, and a ſpondee 1 in the fixth, as 


Nec font 1g | bra þro | Hit | Cabal | lind. Pu 


We "FR al ready aa that the jambic te 
trameter, which conſiſts of eight feet, was not 


lyric, but intended for the comedies of Flanu 
and Terence, as 


Cincadte atlque 2 omlnzs, avadiade. Pl, 


Beſides theſe different iambic verſes dich are 
compleat in their feet or meaſure, there are others 
very common in lyric Poetry, which are imper- 
fect or defective in various ways: ſome have 4 
foot leſs in the end, others want a ſyllable ! in the 


beginning or end, and ſome have a ſyllable too 
much. 


Of 


of Horace. 


1 1 


Of impertect Dimeters. 
3ſt, Such as have only the three firſt feet, as 
mia | / jtwis | os. 55 
ad, Such as want a ſyllable in the beginning, as 


| 1 4 
.. . Lar ] giõ I ra fla gitõ. 
Ty ditur ] dies | dig. Hon Ar. 


3d, vock as want a ſyllable in the end, ought 
always to have an iambic before the remaining 
ſyllable ; thoſe are called Anacreontics, from the 
Poet of the ifland Ceos, Ae, as the fol- 
lowing : | 
Ades | pater | ire nn 


Dem ne | mb vi | dit in | quam. 


This kind of verſe is not to be found 1 in the Odes 


4th, Such as have a ſyllable too much in the 
end, ought always to have an iambic before the 
redundant ſyllable, as 


| : 2 „ He + 
Res or | dina | ris gran | de mi nus. 
& cine | l ter | rarum | bac ta. . HoRAT. 


ry of 
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| of imperfect Trimeters. 


Only one kind of imperfect trimeters is to be 
found in Horace; they have but five feet and a 
half, becauſe they want a ſyllable in the end. 
| They alſo require an iambic before the remain- 
ing . 


1 4 5 3 

M 1 det in] domo | laca | nar. HoRAr. 

The Poet always prefixes to them an imperfect 
dimeter, which wants a ſyllable in the end, as 

Nin # | bur ne | que aure| um. HoraT, 


/ 
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+ OF- CHORIAMBIC VERSES. 


Choriambic verſes are thoſè which are ſcanned 
by choriambus's, that is to ſay, by meaſures of two 
feet, after the manner of the Greeks. 


TA choriambus i is a meaſure of four ſyllables, or 
two feet, the one a choree and the other an iambus, 
or a dactyl and a long one. 


There are ſix kinds of choriambic verſes; viz. 

gliconians, aſclepiads, choriambus's, which have 
one choriambus more than the aſclepiad, others 

one ſyllable ſhorter than the preceding;  choriam- | 


bus's of five feet, three of which are choriambus's, 
and 
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and others Ekewiſe of five feet, two of which are 
choriambus's ; in fine, choriambus' 8 of two > and 


three feet. 


$f Ghyronian Verſe. 


Glyconian verſe, ſo called from the Poet Glyco, 
the inventor of it, conſiſts of three feet ; the firſt 
a ſpondee, the ſecond a choriambus, and the third 


an 1ambus, as 


I | 2 | 5 f 
Poſcis | Quintiliam | Dios. 
Quando ul | lum in venient | parem! HokxAT. 
Catullus begins this verſe by a trochee, and not 

a ſpondee, as 2 


Magna pragenizs | Jie 
Collis | õ helico | mii. 
Cultor | Uranie | genius. 


II. Of the Aſclepiad Verſe. 


The Aſclepiad verſe, fo called from the name of 
the Poet who invented it, conſiſts of four feet, 
two choriambus s and an 1ambus, as 25 


Mac c | nas F tavis | 2dite re- | gibi.  HorarT. 
This verſe may be very N der a 
caſura, as 


Wa as | indie s | pauperiem | pal. Hos AT. 


It is ſomewhat hath when a ſyllable remains 
after the ſecond foot, un 


adi tam modere | re ar Bur ad | f Jim. Kang AT, 


| The aſclepiad verſe may be ſcanned, by divid- 
ning it into two hemiſticks, like the pentameter, 
| whoſe meaſure it adopts, except that it has a Ha- 
3H ble leſs in the end, as 


” Mecanas dtovis | edits regubas.. 


: . 


An aſclepiad may be turned into a pentameter 
by adding a ſyllable to the end of the ſecond he- 
miſtich, as 

 Mec@nas atavis | edits ramigibias. 
OD et preidiam | dulce aeciſqiie mꝭüũm. 


And ſo of the reſt. | = 


III. The choriambus Which requires a choriam- 
bus more than the aſclepiad, ass 


Seu plu | res hiemes | seu tribitt | Tapiter al | timam. 
uk nünc | oppositts | debilitat | pumicibas | mare. H. 
IV. The choriambic verſe, which 1 is like the aſ- 


| ' clepiad, except that it concludes with a dactyl and 
| ſpondee inſtead of two choriambus's, as 


| Heu quam | precipiti | mers pro- | f inde. 
| O quim| grorif 1 ca | Ince cs | riſcas. 


V. The fifth kind of choriambus conſiſts” of 
verſes of five feet, the firſt of which is a ſpondee, 
„ 


9 ww 


x 
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the three following choriambus' s, and- the fifth E 
choriambus, as 


Nallam, ] Vart, s#cra ] vit# priũs | 52veris ar | birem” 
Circa-| mite solum | T ibiiris, et mania Ca | -filh, H. 


VI. The fixth kind of choriambic verſes contain 
two choriambus's, the one a little one conſiſting 
only of two feet, and the other a great one Wane 
has: five. 


The little one is compoſed of a choriambus and 
a bacchic, as- 


| Lidid dic | fer Omnes. 


The great one is compoſed of a choree, a ſpon- 
dee, two choriambics and a bacchic, as. 


Je De | 3s 5 | 79 Sybarin | car priperts | imands 


Pirder, &c. 


OF HENDECASYLLABLES 
OR | | 


. confifting of Eleven Syllables. 


There are three ſorts = verſes of eleven ſyllables, 
J ha * phalecian or Phauleuchian, the faphic and 


Ha OF 
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OF THE PHALEUCHIAN VERSE. 


It is ſo called after the name of the inventor 
Phalzcus. | | 
Although this kind of verſe 1s not to be found in 
the Odes of Horace, it ought to be eſteemed a lyric, 
on account of it's meaſure, which is nearly ſimilar 
to the Saphic, as we ſhall ſee hereafter. 

Hendecaſyllables called phaleuchian, have only 
five feet; the firſt is commonly a ſpondee, and 
ſometimes a choree, the ſecond a dactyl, and the 
three laſt are chorees or trochees, as 


Vitam | que f ci | ant be | ati | rem. MARTIAL, 


Catullus, who excelled in this kind of verſe, 
would be a proper model to recommend, had he 
not introduced into his poems ſeveral things re- 
pugnant to decency and modeſty ; we ſhall there- 
fore quote only the following epigram as a — 
men of his elegant ſimplicity. 

Jam ver egeli ] dis re | fers 18 ports, 

Jam cë li fror] qui] nodi | alis, 

Facun | dis ⁊ëp | 7 te peſcit au. 

Linquntur Phrigii Catulle camp 

Niceeque ager uber ius 

Ad claras Aſiæ volemus urbes. 
Fam mens pratrepidans avet vagari, 


Jam Let! fludio pedes vigeſcunt, 


O dulces 


5 
0 dulces comitum valete cetus 
Longe quos fimul d domo proſectos 
Diverſæ variæ vie. reportant, &c. 


Hendecaſyllables having no cæſura are very beau- 
tiful, as 


elec | iſimd 721 mi pd e 
Scriptd, &c. 


OF SAPHIC VERSE. 


Ihe Saphic verſe derives its name from Sapho, a 

Poet of Leſbos, who invented it, or at leaſt brought 
it to perfection. This verſe has five feet like the 
phaleuchian, but diſpoſed in a different manner; the 
firſt is a choree or trochee, the ſecond a ſpondee, the 
third a dactyl, the two laſt chorees or trochees. 


Rr 


Pin di | ram quis | guts fritdet | emn, | lari, 
Tale, | cera | 12s ope Dædã | 18a 
Niti | tar pen | nis, vitre | 6 da | tariis 
Nomina Pants, Hon. Od. 1. L. 4+ 
We may obſerve in a ſtrophe of this ode two 
ſaphic verſes of twelve ſyllables, becauſe the laſt 
forms an eliſion with the firft word of the following 
verſe which begins with a vowel. 
Flebi li ſpon | cd ive | nem ve | raptiim 
Plorat | #t vi | res ani | mumque | mores | que 
Aire d? dacit in | aftrs nerd | que 
znvidet | orc. 


Hz .- am 


| 
| 
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We find in Horace ſaphic verſes which end with 
the firſt ſyllable of a word, the remaining ſyllables 
of which are thrown back to the next verſe, as 


Eabi | tar 17 | pa ove | non r pr | bante - 
xarits | mis. | 
Gra/pbt | 7:07 gem | mis niqu? | * ; ra vè- 
nale nec | Gur. 
Some poets put a choree in the frond foot 
inſtead of a ſpondee, as 

Sen Sg | cas 58 | gittife | Neu | Pers. 
We obſerved, that ſaphic verſe is like the phaleu- 
chian, by making a few tranſpoſitions for example, 
if in the following ſaphic of Horace, 

Non # | get Mau 13 dci lis nec | arcii. 
we place eget after Faculis, we ſhall have a _ 
leuchian 

Non Mau ri Faci | hr e| ger nc -] arcii. 

In like manner of the following phaleuchian of 
Martial, 
 Njmpbi | ram pater] amni | amgiie Rhins, 
you may make a ſaphic by tranſpoſing the word 
| Rhene and placing it in the beginning of the verſe, 

a8 En 
Rlens | nympha | ram puter] amni | amgiie. 
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OF ALCHAIC VERSE. E 


Alchaic A is ſo called Ga: the inventor. 
Alceus, a Poet of Leſbos. It conſiſts of twelve 
ſyllables and can be divided into hemiſticks, the firſt, 
conſiſting of two iambus's and a long ſyllable, the - 
ſecond of two dactyls, as 


Od. prifa | nam | wvilgiis et | arced; 
Fave | tt lin | guts | carmina | non pris : 
| The Poet, after two alchaics, always introduces 
as the third verſe, a diameter iambic which has one 
redundant ſyllable, as Z 
Audi | ia, mi | saram | sacer | dos, 
and for the fourth a ſmall alchaic, ſo called becauſe 
it has only ten ſyllables, and four feet, viz. two 
dactyls and two chorees, as © 
7 Irgini | bis, pie | riſque | cantd. Od, 1. L. 3, 
It muſt be obſerved that Horace more commonly 
begins an alchaic verſe by a ſpondee, than by an 
jambus, as 

et te | gonãn | tem | pleniiis | aur? 

Alce | # plec | tro, &c. 
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"Or ARCHILOCHIAN VERSE. 


Altho' we have already made mention of archi- 
lochian verſes, which form part of an hexameter, 
grammarians admit two kinds different from the 
former, which they call heptameter archilochians, 
and trimeter iambic defective archilochians. 

The archilochian called heptameter from its 
eonfiſting of ſeven feet, is compoſed of the four firſt 
of an hexameter, the fourth being always a dactyl, 
the three laſt are chorees, as | 

 Pallida|\mirs &\quo pallsat pode pãupꝭ rum tal bernas. 

The trimeter iambic defective archilochian has 
only five feet and a half, becauſe it wants a ſyllable, 
as | 

Regum | quꝭ tar | res 6 | bea | tt Sex | ti. 

This verſe may be divided into two hemiſticks, 

the firſt will conſiſt of three chorees, as | 


Rigum | qui tir | res | 6 be | ats | Sexti. 


PART 


PANT run 80 C O ND. _ 


Of the Union of 3 Kind; of 7 . in the 
Odes of Hi orace. 5 


THE Ode is ſo called from dn, a ſong or poem 
= which is ſung. Odes are commonly divided 
into ſtanzas or ſtrophes. The firſt of theſe words 
is derived from the Latin are, to reſt, becauſe 
every ſtanza ought to form a complete ſenſe, which 
is not always the caſe in Horace, nor in the other 
lyric poets, wherefore the ſtrophe 1 IS better ſuited to 
the ode. 

The word ftrophe is derived from the Greek 
elſfigo, verto, becauſe when the ſtrophe is finiſhed, 
the Poet turns to the ſame kind of 'verſe by which 
he began, whether the ſenſe be complete or not. 
All Odes are not divided into ſtrophes : thoſe 
are ſo, whoſe verſes are of different kinds; therefore 
Grammarians diſtinguiſh them one from the other, 
not only by the number of verſes which they con- 

I tain, 
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tain, but alſo by the different kinds of verſes, which 
the Poet introduces into his compoſition. L : 
Every ſtrophe conſiſts uſually of two, three or 
four verſes. Catullus is the only Poet who has 
introduced five. The Greeks gave particular names 
to theſe different kinds of ſtrophes. They give 
the title nocolon to ſuch Odes or Poems as are not 
divided into ſtrophes, and whoſe verſes are all of 
the ſame meaſure. As in the following examples, 


Mecenas, alavis edite regibus. Od. I. . . 


N. , V. are, Jarre v vite prius ſeveris arborem, 
Ss | | Od. 16. bo I, 


A monumentum @re perennius. | _ Od. 24. L. 3, 


The ſame * be obſerved of ſeveral others of 
the like kind, 
The word Monocolon i 1s derived from Kcvev, ONE 
or ſingle, and Aldor, member, foot, meaſure. 
Odes, whoſe fe ſtrophes conſiſt of two verſes of 
different meaſures, are called dicolon diſtrophon. 
Thoſe whole ſtrophes conſiſt of three verſes and 
two different meaſures, dicolon triſtropbon. 
Thoſe whoſe ſtrophes conſiſt of four verſes and 
different meaſures, dicolon tetraſtropbon. 
Thoſe whoſe ſtrophes conſiſt of three verſes and 
three different meaſures, fricolon tr iirophon. 
In 


LL 1 ] 
In fine, thoſe whoſe ſtrophes conſiſt of four 80 


and three different meaſures, are called tricolon te- 


traftrophon. 


We obſerve, i in the Odes of Horace, 3 nine nds - 


of ſtrophes with two verſes of different meaſures; 
the firſt is an hexameter, and a little archilo- 

chian compoſed of two — and one long ylla- 
ble, as | 


Nuis 15 an achie ciant beck ernæ alu Summa 
Tempirs Di aupè | ri! 


The ſecond conſiſts of an hexameter and a great 


archilochian compoſed of the four firſt feet of an 
hexameter, as 


Occidit & Pan geni tor conviva Deorum 


Titho | nis que re | morus In auras, 


The third conſiſts of an 16 and an iambio 
dimeter of four feet, the firſt of which is a ſpondee, 


the ſecond an iambus, the third a ſpondee or an 


iambus, as 
Mollis inertia cur tandem diffuderit imis 
6561 | vis | nem sen | Sibas? 
Pocula Letheos ut fi ducentia ſomnos 
Aren | t#fau| ct trã | xerim. 


/ 
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The fourth conſiſts of an hexameter and an 
zambic trimeter, whoſe fix fect are all iambus's, as 


Altera jam teritur bellis civilibus atas, 
Saas 1 ip | 52 Ro | ma vi | rives ria. Od. Ir. L. 5. 


'T he fifth kind confiſts of an iambic trimeter, or 
of ſix feet; and an iambic dimeter, or of four feet, 
as | 
Paren | tis 5 | lim si quis | impia | manit 
Senz | It gat | thr fre | gerit. Od. 3. L. 5. 


The ſixth kind is compoſed of a defective dimeter 
12ambus, which wants a ſyllable in the firſt foot, and 

a defective trimeter iambus, which v wants a ſyllable : 
in the laſt foot, as 


... . Non | ebar, | neque au | ream 


Mea | rem | det in | demo | lack | nar. Od. 5·L. 2. 


The "_ is compoſed of a gliconian verſe and 
an aſclepiad, as 
Andax | Fape | 11 geniis 
zgnem | fraude ma | 1a | gentibiis | intiilit. 


The eighth conſiſts of an archilochian heptame- 
ter or verſe of ſeven feet, the four firſt of which 
are thoſe of an hexameter, and the three laſt are 
chorees or trochees, and a defective trimeter archi- 

lochian 
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lochian iambus, which wants a ſyllable in the end, 
28 5 eee 


Vite#lsummsa bre\vis ſpem\nos vetat\inchiſars\longam, 
Fam te | premet | nox fa | bills | qu# ma | nes." 
The ninth kind conſiſts of two choriambus's, a 
| ſmall and a great one. The ſmall one has two feet, 
which are a choriambus and a bacchic ; the great 
one has five feet, the firſt being a choree, the ſecond 
a ſpondee, the third and fourth choriambus's, and 
the fifth a bacchic, as | 


Ljdia, dic, | per Tmnes | 1 
7e De | 555 | ro, Sybarin | car priperes | amanda 
| Perdere? &. Od. 7. L. 1. 


OBSERVATION. 

Some moderns have thought proper to divide the 
above Ode into ſtrophes of three ſmall choriambic 
verſes, the firſt and third of which conſiſt of ſeven 
ſyllables, and the ſecond of eight; the latter is 
compoſed of three feet, a choree, a ſpondee, and a 


choriambus; the other two conſiſt of two feet, viz. 
a choriambus and a bacchic, as 


| Lidia, dic, | per onnes 
Te De | 35 6, | ro Sybarin, 
Cur properes | amands 


Perders? &c. 
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07 the Odes, whoſe Strophes ang: f four Verſes, and and 
revo different Meaſures called Dicolon 2 
There are two kinds of them in Horace. The 
firſt is of that ſort, whoſe ſtrophes confiſt of three 
aſclepiads and one gliconian, as | 
Aſcl. D585 de | deri © | E plider | aut midi 
Aſcl. Tam c@ | ri capitis? | Precipe | Ingitbris : 
Aſcl. Cantus, Melpomene, | cat liqui | dam patter 
Glycon. Yacem'| cum ciths | ra dedit. O 1.20.L.1. 
The ſecond is of that ſort whoſe ſtrophes conſiſt , 
of three ſaphics and one glyconian, as 
Saph. MNallas | argen t color | it, & | varis. 
Saph. Abdi | tæ ter Iris ini | mice | lamm, 
Saph. Criſpe | Sallas | #7, ni: _ | rats. 
Adon. Splendeat ddt. Od. 2. L. 2. 


_ Off the Odes, whoſe Strophes FO” 92 of three di rfferent 
Meaſures, called Tricolon Tyiſtrophon. 


We find in Horace but one ode of that kind, 

. whoſe ſtrophes conſiſt of three different verſes. 

The firſt is a trimeter 1ambus, or of ſix feet, the 

ſecond is a ſmall archilochian of two feet and one 

long ſyllable, the third 1s a dimeter iambus, or of 
four feet, as 


P3717 bil] me si cit an | tea ; 1 FO 4 
Scravere | veriſcilos 
Amo | re fer | cilim | grdvi.. 


L. * 


Of the Pe; whoſe Strophes confifting of. 1 Verſes of 
three different Meaſures, a are (ale Tricolan 7 etra- 
An, 4% „ e e AR 


Horace has compoſed I be" two ditkerent kinds, _ 


the ſtrophes of the firſt ſort” conſiſt of two aſcle- 
piads, a pherecratian, and a glyconian, as 


3 


Aſcl. © fo 3ns Sandi E, | ſplendi 4 i; or altrs, 
Aſcl. Dũlet | dign? me | r6, | non Sin? | floribits, 
Phere. 'Cras ds | naberis edo, 


Glyc. Ci frans [ targids | carnibiie.Od, 9 L. 3. 


The ſecond is of that kind, whoſe ſtrophes conſiſt 
of two alchaics and a dimeter iambus, with a long 


ſyllable at the end, that is to ſay, four feet and a 
half, and a ſmall archilochian, as 


Alca. D#lic | 77 ma | jo | rum immꝭri | tas lies, 
Alca. Roma | ne, do | nec | templa re | fectris, 
Dimet. Ades que 1g | bentes | Deõ | ram, 
Arch. Fed nilgro simillachra) fimo. Od. b. L. 3. 
We ought to look upon a proper mixture of the 
above verſes as the molt beautiful and perfect, be- 


cauſe Horace has compoſed a greater number of 
Odes in that meaſure than in any other. 


OF EPODES. 


The word epode ſignifies the cohcluiiha 3 FE 
Poem. As, 1 in the you, what the Greeks called the 


_ epode 
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. epode e iel the whole poem, and coneluddd 
it; in like manner they gave the title of epode to a 
ſmall verſe, which being placed after a long one, 
concluded the period, and finiſhed the ſenſe which 
was ſuſpended in the former verſe. . Hence the 

fifth book of the Odes of Horace, i 1s called the Book : 
of Epodes, becauſe every long verſe is followed 9 
a ſhort one, which completes the ſenſe, as. 


Beatus ille qui procul negotiis, EEE oh 
Ut priſca gens mortalium, &c. 


